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,>THANKST0* PAUL MAY (FINAL CURTAIN PANZ ME), SOPH IRA, HE1LSH0CK, REALITY 
i*-►Ki'i&^'^ C81S K, MINGAU, SCOTTY, 1984 PRINTING,''ERWIN WICKED WITCH... 

I' ATOUraDN^^PART^NT, SCOTTYffiScRUSHER. EDWIN WICKED WITCH 

SSSZfmm jt — »«« »JfflESaSffiSJHSa 

"f# g«—iA 

PrSL ON RECYCIED PAPER WITH VE®TABIE f ||DmS| 1984 

CONTACT. PO BOX 401T3T PORTUND-CITY OR, 97240-0113 USA !; * , ; 


tut? cimv.re’ tut? rfrRPYq OP THE WORLD DEFINATELY SEEM THE YliSSSER EVIL TO THE BUSH S, THE FACT* lb Inai ARE BuiH FUU/JWJL«u 
SSJf A^foS m S CROWS AND INTERESTS* IK THE END YOUR VOTE DOESN'T MATTER ANYWAY. IN THIS COVERT 

E"PLisrO£fI m “Hsr „ss»r assess s ssf»r 

I T0U S BuS^TO^RR^fffiMBERSHIP IN THE YALE MASONIC FRATERNITY OF THE SKULL ANO MB,,A® WU IT 

IS IMPORTANT TO ACKNOWLEDGE THIS ANO THE SKULL AND BONES MONEY LAUNDERING AND DRUG RUNNING, AS WELL AS THEIR FUND DIG CF 

i s EiSSs ^BlisrEzPSBFFBI Srirswas " 

- r,=-'»“rsss s’wsss^rja^'Wj-. ~gg», 

ir, a?-?” 1 

y»m^T AD nN N ro^IGN , Rm^0l”. IS IN , ?^1 "ca^TO°Cf£ ^SuL^^SIDEffiD raE^UiS. '^££ft£- iS*j’^j^'wnSr* 

Sm”H§^^5^SSaSS SS 

MAGAIZINE* "FOREIGN AFFAIRS" • WHICH IS SOLD IN MOOT CHAIN BOOKSTORES. 

TRILATERAL COMMISSION:? UNVEILED IN 1 9?2 BY DAVID ROCKEFELLER AS A GROUPING OF THF. U. S. , EUROPEAN, AND JAPANESE^BUSlJffiSS^AND - 
BAmSGELIFET-RETOHSHIP IS A COLIECTION OF P01TTIGAL ANT) ECONOMIC I£A*RS i MU^SHATCMTWJWL POLICE^ THE FMI ACT 
OF THF TRILATERAL COMMISSION WAS TO PLACE 0HE OF IT'S FOUNDERS, JIMMY CARTER, ^ THE WIPE HOUSE. W J^l y ™ ( ^ F '^ T H K p N L 
THE DESIGNERS OF THE EUROPEAN UNION. ZBIGNIEW BRZEZINSKI. THIS HAPPENED. ™«»“ »«g d» B ^ FOR *£«£»„. 
THE EBDERAL EPRRff NCY MANAffi*NT AGENCY (FEKA^, WHO ALONG WITH "gBUm**®. fffi VMIRRORS THOSE 

£ TRILATERALISTS AS PAUL WOLKEP FEDERAL 

1 ™™Iy 30 

I BIWeSek'gROUP. NAMED AFTER THE HOTEL WHERE THEIR FIST MEETING HAS HELD W 195J* CF KADDC POLITICIANS. ^LmCAL 
! TF, \/ TQ np ~Q—SE^nfI“nwwPRq AND EXFCUTIVES. MULTINATIONAL COMPANIES AND BALING EXECUTIVES, MILITARY I£AI£RS, EURQPFAN ROYAL! I, 
KIT UNIVERSITY HFADS THEY GATHERED TO DECIDE THE FUTURE COURSE OF WORLD EVENTS AND HOW BEST TO MAKE IT HAPPEN AS THEY 
S T SW OT WAS ARRAYED BY former GERMAN SS OFFICER PRINCE BERNHARD. WHO WENT ON TO MAJOR SHARE HOLDING WITH 
VT^TOP S^lsSS W OIL? TO BMMERO GROUP MEETS ONGE A YEAR TO DISCUSS STRATEGY FOR FURTHERING THE AGENDA OF THE 

KFV WORLD*ORDER OVER THE COMING 12 MONTHS AND IT'S COOPERATION WITH ASSOCIATE GROUPS. EVEN WITH A TOTAL MEDIA BLACKOUI OF 
MEMBERSHIP LISTS AND DISCUSSIONS, THERE HAS BEEN SUCCESSFUL INFILTRATION AND LEEKED GIEST LISTS, WHICH ARE UNDCUBTEDL. 

rtfm^n^ROMF: LAl%’OED IN ^968 BY ITALIAN FREEMASON, EXECUTIVE OF FIAT MOTORS, AND FRIEND OF TRILATERALISr AlEXANEER HAIG, 
AURELIO PECii THE MAIN PURPOSE OF THE: COR IS TO ISSUE PROPAGANDA ABOUT THE Elf/HON MENTAL CRISIS AND tut 

CENTRALIZATION OF POWER POPULATION CONTROL-THROUGH EUGENICS AND FORCED STERILIZATION. FUNDED BY BANKDJG ^miE^LIKE THE 

SSmraifcRs -m. aKUMuntsm organize envipohpenial peetings like theiunited nations earth summit, ke sape peopie 

BEHIND THE CLUB OF ROMES STUDIES AND SUGGESTIONS ON SAVING THE ENVIRONMENT ARE THE SAME PEOPLE BEHIND TliE INTERNATIONAL 
SkFTaRY FUND, THE BANK OF INTERNATIONAL SETTLEMENTS, AND THE WORLD BANK «HO ARE RESPONSKI^ FOR STARVATION, EXPLOITATION, 

AND DEATH OF BILLIONS OF PEOPLE IN THE THIRD WORLD COUNTRIES THEY ARE SUPPOSED TO BE AIDING. 

1 many groups bust within, kneath ant above'these “f"fcgg ^S^ffl^ffi^u^T^PU^m strings 

IT™ S^rcOA^ ST^™S“« SIMPLY PROPS TO HOLD THEM IN PUCE OR CANNON 
FODDER IN THEIR MANIA FOR CONQUEST. 
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I WAS DOWN IN THE CALIFORNIA REPUBLIC TO SEE THE TWO BAY AREA SHOWS OF REALITY CRISIS 
AND ANYONE WHO MISSED THIS SHOULD BE KICKING THEMSELVES. THEY TORE THROUGH BOTH SETS 
OF AMAZING CRUST PUNK WITH MORE ENERGY AND EXCITEMENT THAN MOST BANDS CAN 
ONLY DREAM OF DELIVERING. GOOD FRIENDLY VIOLENT FUN WAS HAD BY ALL! UNFORTUNATELY 
I SPEAK NO JAPANESE AND ONLY ONE MEMBER OF REALITY CRISIS, AICKI, SPOKE A LITTLE. 
ENGLISH. BUT WE ATTEMPTED AN INTERVIEW NONETHELESS. SOME OF THE REPLIES ARE DIRECT 
ANSARS AND SOME. WERE TRANSLATED THROUGH AICHI. IF YOU HAVEN’T HEARD THEM YET, DON’T 


WARN IN! 


I WAS IN OLD ROTARY 


HIM AND HIM WERE IN MINDSUCK. SHINTARG AND DAISUKE 

FROM SACRIFICE.AND MIYACHI ./{ 


~ 'BEGINNERS AND DAISUKE K 
f w , AN) SHINTARO IS ALSO IN EXTERMINATE 

jdKWWMk .®r:sHraai 









tOBIEMS. _WE_DRESS NICE THOUGH. NOT THESEp 
PANTS! CRUST STYLE IS NC GOOD'AT CUSTOMS 


hil 



MjwjJ 


|TaW1| g 


nJiilluJ 



IE JJH55SI 

fSlTHTg 


WJTITWJS 






m 


All YEAH 


BUT IT STILL SEEMS TO STA Y VERY F RIENDLY AND EVERYONE HAVING A'SE 
• SHINTARoTtHIS IS JAPANESE STYLE. , GOOD TIME 


W: HOW DO YOU KEEP THINGS FROM GETTING OUT OF HAND OR TOO VIOLENT? 


AI* THIS IS OUR STYLE. SHINTAROi 

Ais we like it .Violent, but not violence 


SHINTAROi VIOLENCE FUCK OFF. 


Ws IS IT EVER TOO VIOLENT? 


i Wi WHO DO YOU PLAY WITH IN NAGOYA? 


All EVERYDAY. HA! 


v. ALL: ORDER, EKTERMIN/^^^^^fE^^^^^^^ 0W ^ ^ 

? All MANY GROUPS FROMOTHER CgJgSJEFECTOR^ ZCE, POIKEEUS. 

W: DO YOU PLAY WITh'nOn'^CRUST BANDS LIKE NIGHTMARE? B j| 

f BANDS. 11^*^ 


All YES, NIGHTMARE. PAINTBOX, MANY OTHER BANDS. 


r Wi THE^SCENE IN NAGOYA IS NOT SEPERATED BY STYLES? 


| All NAGOYA_IS NOT LIKE THIS. MANY BANDS ARE^ FRIENDS'_J 

\/ AND^ WILL PLAY TOOTHER* V BUT OTHER CIT'IES I DON'T KNOW.’jp' 
Si MAYBE THEY ARE SEPARATE. ' /^ZCi 1% 


MAYBE THEY ARE SEPARATE. ' LA 

* «•* » mSl m, _ 7<5> 

> Wi- WHY DID YOU CHOOSE TO TOUR THE U.S AS OPPOSED 
TO EUROPE? W ~*JF I ^ ^ 9 

^T* ' ■ ■ mm ■■ s 

SHINTAROi I LIKE AMERICA! 
f MIYACHIi FUCK YOU AMERICA! . k% . \ 

if , - — — * I A LAVi 4 


• PA tMl 

:nk rrH 1 


§ 9 % 

0*04* • 

«R.:f 

*W£i$ *S;' t 


l ! , -_ .I AtX4 

ll^Ii WE WANTED TO GO TO PORTLAND BECAUSE WE THINK IT™ 
- \ HAS A VERY GOOD CRUST SCENE BUT THIS TIKE W. HAD 

TOO MANY PROBLEMS’, SO’WE* COULD NOT GO. BUT WE' THINK 
y. t this is VER&£g||3^ ^AMERICAN CRUST- rs VERY GOOD, 

| BUT OURS 1STMdREpGOOD! HA! SO WE CHOOSE 

AMERICAN i T^IKU &h\> 

Wi DID YOU HAVE ANY TROUBLES AT THE BORDER 


" BECAUSE IT IS VERY DANGEROUS I l \ * "* 
'■ r 4V - 4 ' k» * 


. j H0w . mW[ SHOWS'ARE YOU PLAYING IN THE U.S.? ^ 

I I ,’jiBpf)TOTAL 'is SIX. THIS* IS OUR*HIRD*SHOW.' 'i 

»GT©M<l(ailSfflAi5«('ySR‘jQ(Ca l '?'9-Vc;citVrTr.i 4 * ’ 








.HKAT DO YOU THINK SO^ 

3aI: rr ^HY^C. JhJrYACHls PSYCHO PUNKS! 

*a y Mtar -M* — 

AIs YES, MANY P SYCHO PUNKS■ ^ J 3 UT VERY GOOD LIKE NAGOYA 
B Wt DID~U LOSE YO~JObTtO COME HERE? X^\ 


Alt NO WE WILL HAVE JOBS WHEN WE COME HOME 


Ws WHAT DO YOlTiO? 


MIYACHI: CRIMINAL.'^ 

:“HE IS DRUG PUSHER! HA! . i "* 11 ■ ■■ 

DRUG PUSHER". ALL MEMBERS OF EXTERMINATE ARE DRUG PUS 

EXTERMINATOR IS A MUCH T ROUBLE. | i 

I AM BOO K ^SEL LER AND*OTHER IN FACTORY| 

APANluS JUST SENT IT'S MILITARY TO ^AQ-’-Xp/ / 

^ -to * ** * . 'C V, +J. , 

rAROs FUCK OFF! FUCK OFF TO MILITARY! / 

e Zn ~ ~ 'Ttme"tn'dECADES THAT JAPAN HAS SENT THE DE: 

®™o£Tin to this and what do youth*? 

rHINK THIS IS VERY B AD. AND VERY BAP FOR JAPAN. 

5 TKERF' DEMONSTRATIONS AGAINST THIS? * 

MANY DEMONSTRATIONS AND SOME PEOPLE COME TO THEM 
MUSIC. THIS IS PROTEST FOR US./ 

HF^EGINNINcToF YOUR'SETS MIYACHI SAYS A LOT TO THE CROWD IN JAPANESE 

•vr * ^ »• » 1 * - ‘ 

Is HA HA! THIS IS NO GOOD. > DAlSUKEs HE IS CRAZY. 

. WE IS MENTAL PERSON AND HE SAYS VERY MANY THINGS. 


£SHINTARO: 


BUT WE DEMONSTRATE WHEN 

''H' U 


AIs YES, HE SAYS VERY 
: LANGUAGE. __ r 


MANY THINGS BUT WE DON'T UNDERSTAND HIM 












EVERYONE SHOULD KNOW CRUCIFIX. THEIR “DEHUMANIZATION" LP IS CLASSIC AND 
SHOULD BE REVERED AS HIGHLY AS ANY DISCHARGE, ANTI-SECT, 0R 
RELEASE. HONESTLY IT IS ONE OF MY FAVORirEPUNKKCORDS. EVERYTHIN- * R0 
FROM THE MUSIC, THE LAYOUT, THE GRAPHICS, THE LYRICS... IT HAS IT ALL. 
THEIR MESSAGE IS STILL AS RELEVANT NOW AS IT EVER WAS AND CRUCIFIX SHOULD 
STrONSIDFRED MANDATORY PUNK LISTENING. WHEN I FOUND OUT I HAD A MUTUAL 

vocalist, and that he had mnniu 

AFTER CRUCIFIX, PROUDFIESH, I EAGERLY TRIED TO GET MY FRIEND TO ASK HIM 
FOR AN INTERVIEW. IT WASN'T HARD AT ALL AND SOTHIRA WAS TOT ALL A 
RECEPTBE.TO TALKING ABOUT CRUCIFIX AND V?_TO NOB. _ _ 


ft YOlThAD MENTIONED YOU'D DONE A BUNCH OF INTERVIEWS RECENTLY. ^ 
im IhaT WERE SOME OF THE QUESTIONS PEOPLE WERBJISKING YOU? ... r . v j 

' jus^rTraouWABcSr’ mS'ISs vsisSs 

S“»n S™™" IT'S ALL THE SM.T O.ljS;__^^1 

w. DOES IT SEEM STRANGE TO YOU THAT ^ 

INTERVIEWING YOU AND TALKING ABOUT CRUCIFIX MORE THAN TWE NTY WX* 

AFTER THE FACT? ._TW«1 

I™ NOT REAl^. LIKE YOU SAID. V'^*™***^^ MS 
BAND FROM MC5 TO NEW YORK DOLLS. ..AS TIME PASSES YOU^ALWAYS ■ 

A GROUP OF PEOPIF THAT WILL DISCOVERY IT AND THE 
FRIENDS AND IT GOES ON FROM THERE.__ 


r Ws DO YOU THINK THAT HAPPENED? 


Ws AT THE TIMS DID YOU THINK THAT YEARS LATER PEOPLE WOULD STILL BEj 
TALKING A BOUT CRUCIFIX? ___ aagg i "»i w»F 

^•^NCfT R" ALLY. BACK THEN IT WAS REALLY DO, SAY, LIVE THE MOMENT. 
THERE WAS NO THINKING ABOUT TOMORROW OR ANYTHING LIKE THAT. WE 
WEREN'T THE ORIGINATORS OF IT OR ANYTHING, BUT WE REALLY THOUGHT 
WS WERE PART OF SOMETHING, THE YOUTH OF TODAY. KIND OF A BAD QUOTE, 
THFR 17 , BUT LITERALLY IT WAS ABOUT THE YOUTH AT THAT MOMENT. WE 
WFRF FANATICALY ABOUT IT AND WE REALLY GRABBED AHOLD OF THE PUNK | 
FLAG.’ AFTER WE BROKE UP WE DIDN'T THINK ANYTHING OF IT BECAUSE ^ 

EVEN THOUGH WE WERE PART OF THE SECOND WAVE OF PUN1 ^ ’ J® ™° UGHT ; 
THAT THE YOUTH AT THE TIME WOULD GO ON AND CREATE SOMETHING 
DIFFERENT, SOMETHING MORE EXCITING, OR INTE NSE. - 

>» - ••• m 

_ _ ... Vf* 

St UH... I DON'T KNOW. HA! THAT'S A HARD THING TO SAY. EVERY KID ; 
WHO OPENS A BLACK SABBATH RECORD, EVEN THOUGHT IT'S FROM THIRTY p 
YEARS AGO, IT'S BRAND NEW TO HIM. SAME WITH SOMEBODY WHO PICKS UP 
CRUCIFIX, AMEBIX, ANTISECT, WHATEVER... IT'S THE FIRST TIME FOR 
THEM, SO IT'S JUST AS EXCITING. I KNOW HOW I FELT, AND IT S LIFE 
CHANGING.__ 

f, 30, BEFORE CRUCIFIX THERE WAS SUBSIDIZED MESS. HOW LONG DID 
THAT LAST? — • 

S* PROBABLY ABOUT 6 MONTHS. IT WAS RIGHT BEFORE CRUCIFIX STARTED. | 
™ THP BAND ME AND MATT HAD.... IF”YOU LOOK IN THE "EXHIBIT A" LP,' 

THAT HAS A PRETTY ACCURATE SUMMARY OF THINGS FROM THAT TIME. IT'S 
'CHEESE Y, BUT THE NAME CAME FROM "CASH FROM CHAOS", THE WHOLE 
"ROCK N ROLL SWINDLE" THING. BUT. WHAT DO YOU EXPECT FROM 5 - 6 
YEAR OLD KIDS? ... ... ......... afMMBaaB.'V IV 

Ws WERE THE SONGS YOU WERE PLAYING IN SUBSIDEZED MESS THE SAME 
SONGS THAT APPEARED ON THE FIRST CRUCIFIX ^ 2 "? OR AT I£AST THE 
SAME STYIE? 







Ss THEY WERE SIMILIAR STYLE, BUT NOT THE SANE SONGS. YOU HAVE TO 
LOOK BACK TO WHEN I GOT INTO PUNK AND MY BIGGEST INFLUENCES WERE 
THE SEX PISTOLS, THE CLASH BUT STATESIDE IT WAS BANDS LIKE 
NEGATIVE TREND, THE GERMS, THE DUS,.. AROUND THAT TIME MUSIC WAS 
CONSTANTLY CHANGING, PUNK HAD NO SET FORMAT OR STYLES. BANDS LIKE 
TUXEDO MOON AND EVEN ELV IS COSTEL LO WERE CON SIDERE D PUNK. 

^...Jkauiwui^^ 1 GO r"YOU INTO PUNK? 


[ Ws WAT-WAS- u^MJULLlI. Mil 11 f 18 1 , ^ 

St IT METAMORPHOSED FROM WHEN I WAS A LITTLE KID INTO THE BEATLES 
THEN QUEEN AND KISS, I WAS EVEN IN THE KISS ARKT, THEN THE RAMONES, 
AND THEN THE SEX PISTOLS CAME TO TOWN... IT WAS A NATURAL 
PROGRESSION. THERE WAS NO MTV, PEOPLE ACTUALLY HAD TO GO OUT AND 
DISCOVER MUSIC. PUNK WAS ABOUT YOUTH AND IT WAS ABOUT BEING A KID 
AND THAT KIND OF SPOKE TO ME. I MEAN... SHAM 69, "THE KIDS ARE 
UNITED", YOU COULD REALLY BELIEVE THAT. YOU KNOW WHAT I MEAN? 

■ — KZMUfwmnmYnatm t 

WHEN I WAS 14 I THOUGHT EXODUS AND SLAYER SPOKE V 


Ws I DON'T KNOW 
TO ME *. • ^ 

WELL, "it's THE SAME TYPE O F THIN G. _ THE EX CITE ME NTOF THE TIME. , _ P| 

HOW DID YOU SETTLE ON THE NAME^ CRUCIFIX? 

ift St FIRSTOP??^® WERE BLACK SABBATH FA'NS.i IT WAS THAT AND A A 

•] FRIEND OF OURS NAMED BENJI, I WANT TO GIVE CREDIT TO HIM, HE |K ,v4 

■ SUGGESTED WE CALL TT CRUCIFIXION. THERE WAS ALSO THE WHOLE JrYY JdB awL 

' RELIGIOUS CONOTATION THING, CHRISTIANITY AND THE WHOIE RELIGIOUS WE*i • 

{ VALUES AND ALL THAT. PERSONALLY I THOUGHT CRUCIFIXION KIND OF Bwff f ; Ujr- 

SOUNDRD STUPID, EVENTUALLY WS SBTTIED ON CRUCIFIX AS THERE SEEMED ftHfg ' * 

TO BE THIS WHOIE SINGLE NAME THING GOING ON. IT WAS ALSO TO DO Wfflm'W®W 

WITH A LOT OF TEENAGE ANGST ABOUT RELIGION WHEN YOU THINK YOU KNOW ’ \ J 

ALL ABOUT GOD OR WHATEVER. WHEN WE STARTED OUT WE DIDN'T HAVE ANY r ?T > _ . \ 

POLITICAL SONGS. WE WERE TAKING STUFF FROM THE GERMS, AND EARLY jai llMlH 

IN 1980 EVEN, WE WERE TAKING IDEAS FROM JOY DIVISION. WE REALLY 
,, DIDN'T H AVE ANY IDEA WHAT WE WERE AB OUT._ ^ % ~ J 

SOUNDED LIKE THE GERMS. '.$7 4*-' i-I 

i St I USED TO GET REALLY ANGRY WHEN PEOPLE WOULD SAY THAT BECAUSE V VjF « 

I DIDN'T WANT PEOPLE TO THINK WE WERE STEALING SOMEONES IDEAS. U-JF ^ 

BUT I'VF ALWAYS BEEN A HUGE GERMS FAN, AND WHEN YOU ARE A KID t / 

YOU'RE TRYING TO FIND YOUR IDENTITY AND DARBY CRASH, AS A \J 

VOCALIST... I DIDN'T KNOW WHERE TO GO TO YELL, BUT DARBY CRASH f \ 

REALLY HAD IT. ALSO THE STIFF LITTLE FINGERS HAD A GREAT LUNG \ S' 

■SCREAMER, WAY BEFORE BLACK FLAG OR ANY OF THAT. i-Y^'-- 

U f .JJK -■> * - HMW % 

Wt WAS THE "UNIVERSAL" RECORDS WHO PUT OUT "CAPITULATION" THE SAME 1 ‘ 

AS "UNIVERSAL PICTURES"? **" 

St NO' NO^NOT AT ALL! IT WAS A RECORD STORE THAT WAS ON TELEGRAPH 
MAN, WE WOULD HAVE SHOT OURSELVES IE IT WAS. _ 


Wt I ALWAYS THOUGHT THAT FIRST '2' 


Wt I HAD ALWAYS THOUGHT IT WAS THE SAME. SORT OF A BIG LABEL 
TRYING TO CASH IN ON PUNK AND YOU GUYS NOT REALLY KNOWING BETTER 
AT THE TIME. __ 


NQ_WAY. IT WAS SOME GUY WHO OWNED A RECORD STORE AND WANTED 
TO START_A RECORD LABEL..HIS NAME WAS TOM, I THINK, 

" THEY RELEASE ANYTHING ELSE? ■ ll. T Sy 

1st NO, THAT WAS 


Wt BRYCE, WHO PLAYED BASS ON "CAPITULATION' 
73 IN ANY OTHER BANDS? rVIrWfaVliL JL 


St I DON’T THINK 30. I STILL SEE HIM AROUND, WE'RE STILL FRIENDS. 
HE'S A PROFESSIONAL PHOTOGRAPHER NOW, BUT I DON’T THINK HE DID ANY 
ANYTHING ELSE MUSICALLY AFTER THAT. -, r - — 

Wt WHO WAS WRITING THE MUSIC_AND_LYRICS AT JTHAT TDE? 

Ss WELL, MUSIC HAS ALWAYS BEEN WRITTEN BY MATT, AND THE LYRICS 
WERE ALWAYS'WRITTEN BY MS.-- --- 


Ws.THERE WAS DEFINATELY A CHANGE IN THE STYLE OF MUSIC YOU WERE 
PLAYING BETWEEN "CAPITULATION" AND "1984". WAS THIS WHEN YOU GOT 
MORE INTO ENGLISH BANDS? _ 


rmTT?m? TO MH T>T An? HPn T?TTTJ 











A CHANCE OF 3 OR 6 MONTHS WAS A BIG DRASTIC r,;-“ 
K PEOPLE, "HOW 101'IG YOU BEEN INTO PUNK"? 

NOW, BUT THOSE TYPE OF THINGS MATTER TO KIDS. / 
BASING THESE THINGS ON HOW BIG YOUR .. 

GETTING INTO THOSE BANDS WAS JUST PART OF 
E LIKED AND WHAT WE WANTED TO -FEE. I MEAN, 

N IT TOTALLY CHANGED HOW PEOPLE THOUGHT 
GUITAR AND THAT TYPE OF THING. \ 

[E TIME YOU PLAYED WITH DISCHARGE? | < \ 

ARS LATER. THEY TOURED IN 82 AND WE PLAYED 

WEST COAST WITH THEM. ~ \M- 

W« I'VE RRAD OLD INTERVIEWS WHERE YOU SAY THA" 
ARE YOUR MOST IMPORTANT AND FAVORITE BAN'G.^ 
TOTALLY MIND BLOWING TO GETJTO PLAY WITH THEM, 

/ Si HA HA! YEAH, ABSOLUTELY. EVEN MRR HA 


J Ss MOSTLY FROM OTHER AMERICAN BANDS. WE GOTLCALLED SID CLONES, 
EXPLOITED CLONES TO 01 CLONES... WHATEVER. I ALWAYS FELT AN 
AFFINITY TO BRITISH BANDS SINCE I WAS A KID. IT JUST SEEMED 
NATURAL FOR ME TO LIKE THESE BANDS. YOU HAD SEX PISTOLS THEN 

nlSrHAHGF . -MM mmmm ■mmmmmmmmmmm mmmm - _ 

/l Wi WAS THERE A DIVISION OF THE SCENE IN SAN FRANCISCO BETWEEN TH1 
71 MORE ARTY BANDS AND THE HARDCORE BANOS?, _ _ ^ m 

list WE SAW OURSELVES AS PUNK BANDS, THE WHOLE HARDCORE THING CAME 

1 later. ■■ ■■U U ■ '■ ,| 

If Wi YEAH, BUT I MEAN BANDS LIKE YOU AND M.D.C. ETC... ' » 

[ Ss SURE, BECAUSE WE WERE THE KIDS. . WHEN YOU GOT THE NEW YOUNG 
IIkIDS WHO DON'T GIVE A SHIT ABOUT THE OLD GUYS AND SAYING 
"TOMORROW BELONGS TO US", AND BEING LOUDER AND MORE PUNK, OF 
•Ml COURSE THE OLD GUARD ARE GOING TO FEEL THREATENED. BUT, THE OLD 
il GUYS BACK THEN WERE IN THEIR EARLY TWENTIES'. AT THE TIME WE HEARD 
I SO MANY TIMES ABOUT HOW WE HAD MISSED THE B °AT Wmt ALL THE PUNK 
3 STUFF IN SAN FRANCISCO. WE WERE CONSIDERED TOO LATE AND THAT FU NK 
M HAD ALREADY HAPPENED, SO WE WERE KIND OF PUSHED ASICE AND SCOFFED 
3 AT. SOMETHING THEY REGRET, IJTHINK. __ 

|W: I HAD HEARD THERE WAS SOME KIND OF RI 
.'3 TALES OF TERROR. , Wtm*l 

:r- Si no, NOTHING LIKE THAT. WE WERE ALL F] 
i. RIVALRIES WITH ANYONE BEC AUSE WE_WSRE AH 
p. , WE PLAYED WITH ALL THOSE OLD BANDS* FEAR 
.■X'.; MISFITS... WE DIDN'T CARE. WE PLAYED BA 
/?'- MATTER. WE JUST GOT UP AND DID IT, BECA 

Y OURSELVES AND WE HAD THIS FANATICISM. W 
IA'j 1 O H P A HlWATlT AN TOUR. E 


WE NEVER HAD 


THROUGH 2 U.S 
ALWAYS IT WAS 

-J. 'Yi ' 






liJSIKx 


WHEN MATT WAS STILL 18. AT THAT TIMS BANDS THAT WERE TOURING WERE 
BIG NAMES LIKE BUCK FLAG. BUT THEN THERE WAS SOMEBODY LIKE MATT 
WHO HAD THE VISION TO KEEP A BAND TOGETHER. NOT JUST AS A BUNCH 
OF KI DS GOING ON TOUR, BUT AS AN_I UFOLOGY AND ALLTHAT^STUFF^ 

W« WHEN DID THE WHOLE SAN FRANCISCO PEACE PUNK THING START ■[] 
iHAPPENING WITH TRIAL AND TREASON AND THOSE BANDS? IT SEEMS LIKE FT; 
KIND OF FORGOTTEN PERIOD THAT DOESN'T GET MENTIONED IN ANY IjL 

PUNK HISTORY TYPE WRITINGS. WHICH SEEMS STRANGE BECAUSE MOST OF [0 
. ^ THOSE BANDS WERE RELEASING RECORDS AND TRIAL EVEN ENDED UP ON 
j ROUGH TRACE. mm. ... fc J 

I, SiWE NEVER THOUGHT OF OURSELVES AS PEACE PUNK, THAT IS SOMETHING^ 
SOMEBODY CAME UP WITH LATER. -WE WERE ALWAYS JUST PUNKS. ’ 

-BUT7WHAT YOU ARE TALKING A30UT... JOHN FROM TRIAL WAS MATTS i 

- YOUNGER BROTHER AND ATROCITY WAS MATTS YOUNCER SISTER. THEY WERE 
ALL FRIENDS AND RELETIVBS. CHRIST ON PARADE, MALCOLM AND ALL THOSEi 
GUYS... THERE WAS A LOT GOING ON. BUT CRUCIFIX WERE THE ELDERS, ■ 
SO TO SPEAK. W3 WERE THE MAIN CATALYSTS FOR THAT WHOLE THING. 


M.D.C. 

CB«CINX> 


Wi THAT'S WHAT I WAS GOING TO ASK, IF YOU FELT YOU INSPIRED THOSE 

SS?wKfrow^^ 

THEY LISTEN TO WHAT YOU LISTEN TO. IT'S WORD 


Si WELL 
YOUNCER BROTHERS 

OF MOUTH._ 

Wi WHAT ABOUT E_XECUTI0NER.7T ffl 

^ Si THEY WERE FROM SAN JOSE. THEY WERE MORE OF sA GBH TYPE BAND. 

WE WERE REALLY GOOD FRIENDS WITH THOSE GUYS. THERE WERE LITTLE 
t CLUMPS OF PEOPLE WHO WERE INTO THOSE KINDS OF BANDS, SAN JOSE TO 
SACRAMENTO, A'-'D WE WOULD KIND OF CONGRAGATE IN SAN FRANCISCO AT I 
' - BIG SHOWS AT THE ON BROADWAY. I SAY BIG SHOWS, BUT CRUCIFIX WOULD 1 


P.L.H. WAS ACTUALLY KENJI WHO WAS ONE OF MY BEST FRIENDS AND 
HIS BROTHER, ALSO ONE OF MY BEST FRIENDS. SO YOU CAN SEE IT WAS 
: j VARY MUCH A FRIE N DS AND NEIGHBORS KIND OF THINC. g f 

iWi DO YOU KNOW OF ANY OF THEM DOING BANDS ANYMORE? I KNOW THAT 
J CYRNAI FROM TRIAL GOT PRETTY POPULAR IN THE INDUSTRIAL NOISE SCENE 
\ DOI NG HER SOLO STUFF. — 

Si WELL, IF YOU LISTEN TO MATTS BAND LOUD SPEAKER, KIND OF A SWANS 
INFLUENCED THING. BUT THAT CAMS FROM WHEN WE WERE KIDS LISTENING 
KILLING JOKE, PUBLIC IMA®... SO IT SEEMS LIKE A NATURAL PROGRESSIO 
EVEN TRIAL STARTED SOUNDING LIKE THAT ON THE LP. ANOTHER THING 
ABOUT TRIAL, WHEN CRUCIFIX BROKE'.UP, CHRIS PLAYED DRUMS FOR THEM. 
HE'S ON THAT .TOY DIVISION SOUNDING LP. - 


j Wl WHO RAN FRE AK RECORDS? 

St F REAK RECORD S"WAS CRU CIFIX , YEAH, THAT WAS OUR ATTEMPT. 

f?r WERE THE TRIAL AND CRUCIFIX RECORDS THE ONLY~THINGS YOU 
^BLEA.SE 


Wi HOW MANY WERE PRESSSOCOF EACH ONE? 


Si ?$984-“ WAS 2 OR 3000. BUT ONLY 1000 OF THEM CAME W ITH A PATCH 
! Wi WHAT OTHER MERCHANDISE DID YOU MAKE? 


Si NOTHING. WE NEVER MATE ANYTHING. WE WERE FANATICAL THAT 
MERCHANDISING WAS PROFITEERING AND ALL THAT. DO IT YOURSELF, IF 
YOU WANTED A SHIRT,-MAKE ONE YOURSELF. JUST LIKE WE..MADE OUR OWN 
CRASS SHIRTS OR WHATEVER. THERE'S CREATIVITY IN THAT AND THEN IT 
MAKES THE KID GO OUT AND DO IT AND HE OR SHE THINKS, "01 

Wi WHAT EYERY HAPPENED TO THE CRUCIFIX/SOCIAL UNREST 7’ 

SUPPOSED TO COME'-OUT? 


THAT WAS 


WE DID A LOT OF WISHFUL 


Wi WHAT DO YOU THINK OF ALL THE BOOTLEGS BEING RELEASED OF 
CRUCIFIX? -- 







SUIT'S FINE WITH ME. IT'S IMPORTANT TO HAVE THE MUSIC OUT THERE 
IF PEOPLE WANT IT. WHAT’S THE POINT OF TRYING TO CHASE DOWN THESE 
PEOPLE MAKING A HANDFUL OF RECORDS. UNLESS IT WAS SOME MAJOR LABEL 
THING. BUT IT’S JUST NOT WORTH IT. _ XSSgm 

^ W: WHO PUT TOGE THER THE "EXHIBIT Tm!p? jiP lip 

Js7 MATT DItTTHAT" m m m w 

Wt DID SOMEONE APPROACH HIM WITH THE IDEA OR WAS IT SOMETHING HE 

CAME UP_WITH?_. _— gnur mm* mss 

S: NO, MATT WANTED TO DO IT. AS IT STATED, WE WANTED TO DO IT 
BECAUSE WE WERE CETTING BOOTIEGGED I£FT AND RIGHT AND WE WANTED TO 
PUT TOGETHER A DEFINITIVE EP THING WITH SOME LIVE STUFF. 

HE CALIED ME UP AND ASKED IF I HAD ANY LIVE TAPES. WE WOULD HAVE 
ADDED A LOT MORE IF WE KNEW WHERE ANY MORE OF THE LIVE MATERIAL g 
WAS. . 4®g| 


IURS Juki 23 


g^ON|| 


W« ARE THERE ANY LOST STUDIO RECORDINGS? 


I GOT THEIR 


MlOH^ 


; THjBRJB is bo solutioh 





P I M3AN, CRASS WERE -SUCH AN INFLUENTIAL BAND 
. ;B? A LOT CF THF PUNK SCENE NOW WITHOUT THEM. I DON 
* WOULD HAVE THE SAMS VEGETARIANISM OR POLITICS IN TH1 
\ WASN'T FOR THEM. THEY PROVIDED SO MUCH INFORMATION 
:.;JfMEAN. .. I'VE GOT A CRASS TATTOO. I JUST WENT AND V 
|£-FEW MONTHS AGO AND IT WAS GREAT. I HADN'T SEEN THE I 
link YEARS, BUT THE SAME FEELINGS WERE THERE. 

j II^ESSION THAT IT WAS GOING TO BE SEEM as a rte. tmw 


rn : ' / THR T0UR « after we broke up, we 

f ^ Z ^B WeBEEWEEN WHEN YOU ARE FIFTEEN AND WHEN 

■<■■■'' Wp'^'LS LIKE YOUR AN OLD MAN.AN!) YOUR RE. 
,, % / flBp W « TH!? BAr) WHEN I WAS FIFTEEN AND WAS TW! 

p 0 y »Hat was a quarter ofmiy life at the t: 

'% •>«PW| WHO DID ALL THE GRAPHICS AND LAY 
/ 3* THAT WAS CHRIS. HE STILL DOES A LOT OF'THAT STUFF HF' 

f «“»«« ®"PB- * ““LSL? 1 ™ THE maE/HUSHRoSn diuo sy 

Ws WAS THE POSTER SOMETHING THEY ASKED YOU TO DO OR WAS 
SOMETHING YOU CAME UP W ITH? _ 

. S; IT WAS OUR IDEA, BUT THEY PUT IT*’aLL^T^THER FOR UsI~t!eY 

GAVE US THFIR PERCEPTION OF THE MOTIF, THE FEEL OF IT. THE WH< 

A thing wrra indochina, war, America... i came up wire the “will 

UNBORN CHILD BE THE N EXT UNKNOWN SOLDIER" SLOGAN. 

Ws HOW AUTOBIOGRAPHICAL WERE THE LYRICS TO SONGS LIkT "INDOCHINA 
■ AND "SEE THROUGH THEIR LIES"? _ 

Vf Ss THEY ARE ALL AOTOBIOGRAPHICAL. 

m Ws DID YOU THINK THE LYRICS W OULD HAVE AN EFFECT ONPEOPLE? | 

Ss IN THE END I THINK THEY DID. THE TRIE IMPACT OF IT COMES P 
■k THE COMPLETE AND UTTER HONE STY. THAT! ONLY YOUTH CAN SAY WITHOUT' 
SOUNDING DISINGEUOUS. I CAN'T SAY CERTAIN THINGS ON THAT RECOR 
, NOW. BUT WHEN YOU ARE THAT YOUNG YOU ARE ABLE TO SPEW OCT THAT 

0$Jr STU FF AND BE FORGIVE N. _ . . . 

51 Ws AN OPPORT UNITY THAT SHOULD BE TAKEN. - gff| 

Ss EXACTLY. THAT’S ONE OF THE THINGS I ALWAYS TELLER IDS,* "YOCT^Mfc M 
NOT GOING TO BE 17 FOREVER. DON'T PASS UP ANYTHING. GO ALL OUT. |S| <$, 

SAY ALL THE SHIT YOU WANT TO SAY, WHETHER IT'S WRONG OR NOT". 

: BECAUSE YOU CAN STILL (SET AWAY WirH If WHEN YOU ARE YOUNG AND 

PEOPLE ARE GOING TO FORGIVE YOU. ||W p . m .U JIB 

Ws DIO THE RELEASE OF THE L.P. FACILITATE THE TOUR TO EUROPE? jM 


Ss IT WAS PART OF THE PACKAGE. WE PLAYED ENGLAND, ICELAND AND | 
HOLLAND. WE DID TEN GIGS IN ENGLAND WITH ANTI-SECT AND DIRT... 

I’M STILL FRIENDS WIfH THOSE GUYS. JUST IN HOLLAND WE DID ABOUT A I 
DOZEN GIGS AND PLAYED WITH B.G.K. U 

Ws THE SHOW YOU PLAYED WITH M.D.C. ~Il7ENGLAND, WAS THAT JUST A ■ 
COINCIDENCE OR WAS THAT PART OF T HB TOU R? ^ ^ 

k Ss THIS IS ONE OF THE BIGGEST MISTAKES. M.D.C. COULDN'T GET INTO 
^ ENGLAND THAT YEAR. ^ 

A Ws SO THAT PAM0U3FLYER... 

ISs THAT FAMOUS FLYER WAS PRINTED BEFORE THE TOUR. OBVIOUSLY THPY 

ISJf Z° T0 H#UL “ all soms of T - s “® r = SsoSS= L S 

■ ^TOPPED AT CUSTOMS AND WEREN'T ALOWED IN. WE PLAYED WITH AMPBIX 
«A BUNCH OF OTHERS. BUT THOSE WERE THE MOST PROHffii™ 
iDf '.APPEARENCE YOU KNOW. AMEBIX AND ANTI -SECT WAS T-nm ''Uinu»i 


1 Ws DREW WAS THE GUITARIST AT THE TW 

Ss YEAH, HE JUMPED IN BECAUSE THE OTHER GUY WAS OCT 
ACTUALLY WALKED RIGHT UP TO HER 


HOUSE, BUT SHE WASN'T HOME 




o. WAS INVITED TO DO THX3 ANARoHLbi fh^llvAi* A-i ) inc 

COULDN'T MAKE IT THIS YEAR, SO THEY SENT US AND ANTI-SECT. 
ITUP AND SHF. KNEW WE WOULT) ALL GET ALONG AID PLAYED KIND 0! 

SIMILIAR STYLES. JTJ \ 

DID YOU PLAY WITH ANY ICELANDIC BANDS AND WERETHED^ANY PU: 

i Lfn szssz T ™ 

; T®J® 1 BUT ! WHEN VD ARRIVE^IT WAS SNOWING AND WE HAD TO . 

J Sfph ® U oN THE RUNWAY WITH OUR GUITARS AND EVERYTHING, t 
| THE PLkWMTMM™™™* THR pRQPI£ WH0 HAD COKE TO ME 

WI»f “ran'THIS CLASS WAVING AT IB. WE WEE ffiALI 

ISS^S^rSZS^ 2Is T 

2» CHEAPEST PLACES I 

Sever b een to and would love to go back. m 

», HOW rm YOU TREATED AS A 0.3. BANS jg&IKCTOE I ' 

£■£££ 

a Je S en v ' cfa THING. so WE GOT TH1 

9 pure ^ F ude , toO' ^SoRE RIGID AND SEGREGATE 

a great at * ir s et got xXX ^LL KINDS OF NEW WAVE BA 
good, ^ ut , e n idiot tr ° HOW WERE THE U.S. TO 

hen some t ira some _roo n lookM.IHE 10^5 

: and be j. , , t have a 3° * ft ickJ. 

Afhira) dld n nnMnPRFUL A LOTOF GREAT PEOPLE AND BANDS.? 

F U.S. TOURS WERE ^f^^GRFFOT'VILLE. CONNECT ICIN' WE GOT 

!T BY IN A FLASH. J®J w HEARD A W! AND ■ 

ff. WE WERE of THE VAN. WE PLAYED ALL OVER AND 

WAS A HOLE IN THE SIDE Or 'V&W WftS THRSE PEOPLE. THEY'D g 
WERE SOME PLAGES WHF,R_ THE S» ^ Qm MICROPHONE. M 

3 OUT THERE WrTH THE gER^ „ p0H ESTABLISHED SCENES, 

IND OF HAD TO GO TO THE » FRANCISCO. BOSTON..._ 


3: NO. U3 PUT AN Etn TO CRUCIFIX. AFTER IHAi WK wana > 

TOUR OF JAPAN BUT' IT JUST SEEMED THE RIGHT TIME. THE BAND WAS 
ALWAYS ME, MATT AND CHRIS. CRUCIFIX WAS OUR THING, OUR DRiiAM. 
much CRFDIT TO THE GUITARISTS WHO PUT THEIR TIME AND ENERGY IN, 
BOT REALLY IT WAS OUR THING AND WS FELT IT WAS TIM E. T O STOP. 

Ws HOW LONG "AFTER CRUCIFIX BROKE'UP DID YOU START PROUOFLE3H? 

STARTED PROUDFLESH IN '86. 

BAND, BUT AFTER CRUCIFIX tHL 
a DISILLUSIONMENT AND A LOT Of SOUL 

jBar J TA<?r FIVE years doing this thing j 
m A Slbctxvp feelmc of it stops 

M MS. WF WERE YOUNG AND THEN IT L.— —• 

S ' PEOPLE THAT ACTUALLY GO TO JAIL.■.HA! 


*86. I KNEW I HAD TO START ANUiM&K 
BROKE' Iff THERE WAS A LOT OF 

.SEARCHING AND WE HAD SPENT THE 
AND THEN THE WHOLE SUPPORT 

- :-- 3 . rr was a big shock to 

WAS HAVING TO GO TO WORK, MEETING 
THAT KIND OF STUFF. 

*samm - . & 

WHEN PROUDFLESH STARTED WERE PEOPIE EXPECTING CRUCIF'IX PART 2? ; ^ 

^ WUKSBk^ WERE^n'ING INTO OTHER MUSICAL J 1 
i PE0PI f in H S THOUGH CT HAD^NLY BEEN A FEWVYEARS TO.PEOPIE JUST* 


lllf/ff/fff 








R . US. BY *86 FOR US TiiE PUNK SCENE HA0 CHANGE . 1 AND SEEMED 101AU.I 
OVER. I WASN’T SPIKING KY HAIR ANYMORE AND WE WERE TOTALLY OUT 
: OF THE SCENE. «■ -ft 

■■ »- - »»» M>u a* uu* Me 111 oi.ff }i fj f * / 

- ' V< WHAT WERE YOU GETTING INTO MUSICALLY? /. ll-jfr 

St ONE BAND I’VE ALWAYS LOVED HAS BEEN MOTORHEAD. FOR CRUCIFIX, / ■ M"-' 

MOTORHEAD ALWAYS SEEMED LIKE A PUNK BAND TO US. I REMEMBER LFMMY fig/ . V. ' iK 

SAYING,”WE THOUGHT WE WERE A PUNK BAND UNTIL SOMEBODY TOLD US WE ,yJ ' . '* ,. \-y 

HAD LONG HAIR". IT SEEMED LIKE THE ADULT VERSION OF PUNK. IT ^ .... * . 

SEEMS STRANGE AND IS HARD TO EXPLAIN-? BUT IT SPOKE TO ME ABOUT ft . / ggk'S. • ' 

HOW TO LIVE A LIFE. SOME 0? IT HAD A CERTAIN WISDOM THAT SEEMED ^ 

REALLY COOL TO ME. _ _ 

Wt HOW LONG DID PROUDELESH GO FOR IN IT’S ORIGINAL ... ' ^ 

r St we BROKE UP IN *$>1. WE PUT OUT THE RECORD IN '88 AND DIDN'T -V . /JPC ? ; Vf 1 

PLAY A SHOW UNTIL ’89. IN SAN FRANCISCO HARD MUSIC WAS NOT THE j-iSt-A . • , 1 ■ 

THING ANYMORE AND THE WHOLE-GUISE OF..HEAVY METAL... EVERYONE WAS ?%>:*’ ’ • 

TRYING TO GET A LABEL AND IT WAS ALMOST LIKE THE YUPPIFIED • 

VPR5I0N OF ROGKNROLL. 

LW, WHAT HAVE YOU BEEN DOING SINCE THEN? .. ttljM ^ | ’ - H&A \ 

~St A LOT 0 s * GROWING-UP. I RACED MOTORCYCIES FOR A FEW YEARS. I >. ' / 

" WAS JUST DOING THINGS I ENJOYED. FROM '92 UNTIL LAST YEAR I 
■z COMPLETELY STOPPED MY MUSIC BECAUSE U DIDN’T MEAN ANYTHING TO MS. 

5 ONLY RECENTLY I’VE FELT THE URGE TO DO IT AGAIN, AND THAT’S WHY T 

S.I\MHERE TALKING TO YOU. . 

Wi TOR YEARS I WAS HEARING THAT YOU HAD STARTED "LIP SERVICE", .. 

THAT CLOTHING COMPANY THAT MAKES STRETCH JEANS. AND SHIRTS THAT SAY It*- Wffl 

"FUCK" ON THEM OVER AND OVER. - ‘i <1 /. ./ 

| Si NO, THAT WASN'T ME. THAT WAS DREW. '■§> .. jl/ - 

1 : Wt DO YOU STILL KEEP IN CONTACT WITH THE OTHER CRUCIFIX MEMBERS? fc S’ V 

St I DON’T KNOW WHERE CHRIS IS... • V - - ^ 

Wt ACTUALLY, HE WAS LIVING IN PORTLAND FOR A WHUE AND HAD A BAND 
^ GOING. I DON’T KNOW IF HE STILL IS, BUT AT ONE TIME HE WAS. _ 1 

1 "lUiiW .. — . . ■*•••»■*•■ * 1 

St I TALK TO MATT ALL THE TIME THOUGH. HE JUST GRADUATED FROM 
YALE FOR DOING ART. HE’S A GREAT GUY, TOTAL GENIUS. HE WAS 
UuMl- ALWAYS THE BACK BONE OF THE BAND. ... .... v . 

^W: WHY DID YOU WANT TO GET PROUDFLESH BACK TOGETHER? ? r 

<Si BECAUSE I LIKE IT. BECAUSE IT’S FUN. WE PLAYED FIVE SHOWS 
*; LAST YEAR AND WE’RE GOING TO START PLAYING MORE SOON. _ 

I IVi ARE YOU GOING TO PLAY ANY PUNK SHOWS? > V' 

'v- "V 

l W s . OF COURSE! THIS IS OUR CROWD. / ’ 

* • m-.c rf.'. t . / ■ - ' y 

Wt WHAT DO YOU THINK ABOUT ALL THE OLDER BANDS \ 
jDOING REUNIONS? .... ... ' \ - 

fe st I_DON’T THINK ABOUT IT. } ■ r T&py' 

Wt DID YOU GO SEE DISCHARGE?’ . , ' 


VvoitflrVf 


St NO. I’M NOT A FAN OF THAT KIND OF STUFF, SO DON’T EXPECT TO 
SEE CRUCIFIX ANY TIME SOON. IT’S THE SPIRIT OF THIS, IT’S NOT 
s THERE. PROUDFLESH DOES A FEW CRUCIFIX SONGS BECAUSE I WROTE THEM 
» ALL. I DIDN'T WRITE THE MUSIC, BUT I WROTE THE LYRICS. I SEE A 
LOT OF THESE OLD BANDS MOUTHING THEIR OLD SONGS AND SLOGANEERING., 

( LIKE CRASS WOULD SAY, "ONCE YOU'VE GOT YOUR ROLLS ROYCE CARE AND 
Y OUR'PE NTH OUSE FLAT, YOU'LL BE LOOKING DOWN YOUR NOSE SAYING PUNK 
' DEAT CHAP WHAT'S THAT"? CRASS WAS SO ELOQUENT ABOUT THINGS LIKE 
THAT BECAU SE THEY WERE ALREADY OLD AND KNEW THE NATURE OF PEOPLE. 

^ \ Wt did i kis'Tanything? ^ j 

K > * | S! i think you got it all. Tr .Jmjf 





™5j® ®!*B T0 HAVE ®EN A GLUT OF DISCHARGE BOOIESS REIEA®D ITmT 
SJS J E p2P ,G ^ AREA ^ CBLLECTIBILITY UNTO THEMSELVES^ 

SOME OF THESE ARE EXTIEJELY WORTH WHHI5 AND INTERESTING. BUT SOME MAKE 
YOU WONEER WHAT THE MOTIVATION WAS BEHIND IBM/ nTmn^J^ 
WORLD THE BANDS BEING BOOTED WOULD AT EEAST QET SO® COPIES SECRETLY 
SENT TO THEM. IF NOT SOME ACTUAL MONEY, IF m EKING S 
ALTERNATELY, BOOTIEGS AS BENEFITS TO SOMETHING THE BAND ONCE STOOD FOR 
ALSO SEEM A COOL IDEA TO ME, EVEN IF THE BAND IN QUESTION NO lSSr 

051 THE3E INDrCATE EITHER a BENEFIT OR WHAT 
DISCHARGE MAY HAVE GOTTEN FROM THEM, AND I DON"T THINK THAT WAS THE 

THEM AHYWAY - *«* "® FOR FANS OF DISOURGE 
HOPEFULLY BY FANS AS WELL. , THE® AREN’T REVIEWS OF THE ORIGINAL 

^TiL 0R ACTUAL SH0W3 > BUT OF THE CONTENT OF THE BOOT. IF YOU HAVE 
ANY FURTHER INFO ON ANY OF THE® PI£A® CONTACT ®. 


'I aw.-?" iBQtu Mxmmii union 12 / 3 / 53 " 

THIS HAS A VERY CLASSIC, LIVE BOOTIEG FEEL TO IT. EVEN THOUGH THE 
PACKAGING IS MINIMAL, IT LOOKS REALLY NICE. PHOTOCOPIED COVER WITH A 
^ SO®WHAT OBSCURE LIVE SHOT, WHIGH I THINK IS FROM A U.S. SHOW, WITH 
SONG TITIES AND LINE-UP INFO ON THE BACK. THIS WAS THE FIRST VINYL 
W DISCHAR® BOOTIEG, LIVE OR OTHERWISE, AND I’M PRETTY BURE IT CAME OUT 
1 AROUND 91/92, BUT I COULD BE COMPIETELY WRONG. I DO KNOW THAT IT CAME 
ft J FROM THE UK AND WAS NOT SOME CASH-IN THING, BUT THE WORK OF A TRUE FAN. 
HAND NUMBERED OUT OF 454, THIS WAS SOMETHING I. SOUGHT AFTER FOR A LONG 
* » TIME BEFORE FINALLY TRACKING OfE DOWN. THE SOUND QUALITY IS REALLY 
T GOOD, NOT BIOWN OUT LIKE MANY LIVE RECORDINGS CAN BE, AND THE VOCALS 
ri HAVE a KILIFR ECHO THAT SOUNDS LIKE IT'S THROUGH THE P.A. RATHER THAN 
REVERBERATING IN A HU® EMPTY HALL. THERE'S 6 SONGS, PLAYED FAST AS 
fc FUCK, ESPECIALLY ON ^REALITIES OF WAR", AND YOU CAN HEAR EVERYTHING 
i CIEARLY, EVEN POOCHES METAL GUITAR SOLOS. THAT'S THE ONLY STRAN® 
THING ABOUT THIS FOR ME, WHY PI® A POOCH ERA SHOW OVER SOMETHING WITH 
I BOIES? ®EING AS HOW THIS IB FROM EARLY '83 IT MUST HAVE BEEN ONE OF 
V POOCHES FIRST GIGS WITH DISCHAR®. I CAN ONLY ASSUME IT'S BECAU® THE 
fA SOUND QUALITY IS OF SUCH A BETTER QUALITY THAN SO® OF THE OLDER LIVE 
// TAPES FLOATING AROUND. THE ®NTER LABELS ALSO LOOK GOOD AND AREN'T 
JUST BLANK, AND THE MATRIX NUMBERS WERE NOT CARVED OFF, TOTALLY WORTH 
OWNING! 


"LIVE IN PHILADELPHIA 15/l 0/82" LP 

plastic inner sieeve and dating system u®d, i'm giessinc 

THIS 0® WAS REIEASEO OCT OF ENGLAND AS WELL. IT'S A TYPICAL "NEVER 
AGAIN" ERA SET WITH THE EXCEPTION BEING "IS THIS TO BE", WHICH IS MORE 
THAN WELCO® SIN® THEY WE® PRETTY MU® IGNORING MOST SONGS OFF "WHY" 
AT THIS POINT. STANDARD GLUED, GLOSSY, HEAVY STOCK LP SIEEVE. THE 
COVER IS A LIVE SHSSD OF CAL AND BONES FROM THE DISCHARGE/POISON , 
IDEA SHOW IN PORTLAND FROM '82, WH1IE THE BACK FEATURES ANOittER CAL PIC 
FROM THE GIENN E. FRIEDMAN BOOK "FUCK YOU TOO”. WHAT'S STAND OUT ABOUT 
THE LAYOUT IS THE IN®BT THAT CO®S WITH IT. THIS SHOWS SO® EFFORT 
FROM AN ACTUAL FAN AND NOT SOME FUCK WHO DOESN'T GIVE A SHIT ABOUT THE 
BAND THEY ARE BOOTING. LOTS OF FLIERS ARE REPRINTED AS WELL AS SO® 
LIVE AND CANDID SHOTS OF THE LINE-UPS '80-'83. THE BAMBI PIC IS 
ESPECIALLY COOL SIN® NOT TOO MANS OF HIM SEEM TO BE IN CIRCULATION. 

THE DRUMS, MAINLY THE BASS DRUM, A® LOUD AND BOOMING AND TEND TO BLOW 
OUT THE SOUND AT TI®S. THE BASS ®EMS KIND OF QUITE, BUT SOU CAN 
DEFINATELY HEAR THE GUITAR AND THE SOUND IS DE®NT OVERALL. LOTS OF 
SHOUTS FROM THE CROWD FO R SPECI FIC SON® AND IT ®EMS LIKE IT-WAS A 

~ - fkgmrM I HBHB 
















DISCHARGE 


HELL OF A SHOW! 18 FUCKING SONGS! IT ALL ENDS WITH EVERYONE SINGING 
ALONG TO AN EXTENDED RENDITION OF DECONTROL. GREEN VINYL WITH THE 
HATRIE ETCHED OUT. WHAT REALLY IS APPEALING ABOUT THIS IS BOOT, 

AGAIN, IS THAT IT IS FROM SOMEONE WHO OBVIOUSLY LOVES D IS CHAR® AND PUT 
MORE THAN THE USUAL AMOUNT OF WORK INTO COMPILING SOME INTERESTING 
STUFF TO INCLUDE AND NOT JUST THROWING SO® TAPE THEY HAVE ONTO VINYL. 


"LIVE IN PHILADELPHIA 15/10/82" LP PICTURE DISC 
PICTURE DISC VERSION OF THE SAME BOOT. THE MATRIX IS STILL ETCHED OFF 
WrariTHE FRONT AND BACK COVERS OF THE LP MAKING UP THE A AND B SIDES 
RESPECTIVELY. FQLDOVER PAPER COVER WITH JUSKTHE D IS CHAR® LOGO ON THE 
FRONT AND SONG TIMES ON THE BACK, BUT IT STILL HAS THE SAME INSERT. 

FOR COLLECTORS ONLY. 


_. r:oAvc kjcu 

, realities of war 7" ™ 

I THIS IS ONE OF THOSE BOOTS THAT JUST MAKES YOU ASK "WHY?". THE SOUND -*j 
IS PRETTY QUITE, PROBABLY RIGHT OFF THE ORIGINAL VINYL, BUT THERE IS A 
LOT OF SURFACE NOISE, WHICH COULD JUST BE MY COPY. THE COVER IS U 
PHOTOCOPIED CARD STOCK OF THE ORIGINAL BUT IN A FOLD OVER SIEEVE, 
i IEAVING THE INSIDE COMPLETELY WHITE. I WOULD THINK THE PERSON WHO PUT 
| THIS OUT WOULD HAVE TAKEN THE OPPORTUNITY AFFORDED THEM BY THE BUNK 
INSIDE COVER TO INCLUDE SO® COOL PHOTOS, OLD INTERVIEWS, FLIERS ETC... 
'THIS CA® OUT AROUND 2001 , IF I REMEMBER CORRECTLY, AND AT THE TIME YOU 
COULD FIND IT FOR AROUND $5. HOWEVER THE ORIGINAL IS STILL EASILY 
OBTAINABLE FOR JUST A FEW DOLLARS MORE. THE ARGUMENT COULD BE MADE 
THAT THIS IS FOR PEOPLE WHO DON'T HAVE ACCESS TO THE INTERNET OR A 
DECENT RECORD SHOP IN WHICH TO FIND THE ORIGINAL. BUT SIN® THIS IS 
'j LIMITED TO 500 ANYONE WHO COULD TRACK THIS DOWN MOST LIKELY HAS THE 
” ABILITY TO PI® UP ANY NUMBER OF CD'S THAT HAVE THE® SONGS. ALSO, 

[THAT THIS CA® OUT IN THE U.S. , I THINK, MAKES THIS SEEM SORT OK 
POINTLESS. THE MATRIX ETCHINGS ARE INTACT AND INDICATE THAT IT WAS 
PROBABLY MASTERED OUTSIDE THE PRESSING PUNT AND FOR SO® REASON THERE 
P ARE COPYRIGHT AND PUBLISHING DATES ON THE ffiNTER LABELS. MAYBE FROM 
SOMEONE WHO JUST WANTED TO SAY THEY PUT OUT A DISCHAR® RECORD, SIN® 

I CAN’T IMAGINE THEY MADE SUCH MONEY OFF IT AT THE PRICES IT WAS BEING 

SOLD E BB_ 

_CLAY A3 , 

DECONTROL/FICHT BA® 7" 

I THIS 0® MAKES SLIGHTLY MORE ®N® IN THAT IT CONTAINS TWO RECORDS ON 
| 0®. AT FIRST I THOUGHT IT WAS FROM THE SA® PERSON WHO DID THE 
"REALITIES OF WAR" BOOT, BUT JUDGING FBQM TOE COVER, ffiNTER UBEL AND 
MATRIX (WHICH IS ETCHED OUT), IT'S PROBABLY S0®0® DIFFERENT. I'M 
I GUESSING S0®0® IN EUROPE. THE COVER IS A GLOSSY PAPER THAT WAS 
PRINTED, NOT COPIED, AND HAS THE RESPECTIVE COVERS ON EITHER SIDE AND 
THEIR BA®S ON TOE INSIDE. THE SOUND IS A BIT LOUDER THAN THE 
"REALITIES OF WAR" BOOT, AND 0® OF THE ffiNTER LAffiLS HAS WHAT APPEARS t 
TO BE A HAND STAMPED DISCHARGE LOGO AND SONG TITIES IN PINK INK. BOTH 
7"S ARE IN THEIR ENTIRETY ON EITHER SHE AND RUN ON 33RPM. 

r- . . 

ST LONDON SHOW LP 




10/8 


Con 


THIS WAS DO® BY TOE SA® PEOPIE WHO PUT OUT THE DISORDER "FIRST LONDON 
SHOW" LP AND I HAVE TOE SA® PRQBIEMS WITH IT. THE COVER IS A TOTAL 
COPOITT. COMMON PHOTO FROM TOE COVER OF TOE "80-86" COMP LP WITH 
DISCHARGE AND THE SONG TITLES UYED OVER THE IMA® BY COMPUTER. AT _ 

IE AST THERE IS A LITTLE AD OR TICKET STUB FROM THE SHOW, BUT THAT'S IT. 
BUT IT'S NOT EVEN A REAL COVER, JUST A GLOSSY PIE® OF PAPER SLIPPED IN 
OVER THE WHITE RECORD SLEEVE. THE FACT THAT IT IS THEIR "FIRST LONDON 

E *CrriNG, BUT THE SOUND QUALITY IS RAW AS FUCK, IN 
A GOOD WAY. TOE CROWD SOUNDS KIND OF LACKLUSTER, BUT THAT COULD BE 
BECAUSE IT SOUNDS LIKE THE PERSON WITH THE TAPE RECORDER IS STANDING 
IN THE BA® OF A LARGE ROOM. '7 SONGS OF CLASSIC 1980 ERA DISCHAR® 
WITH "AIN'T NO FEEBIE BASTARD" MAKING AN EARLY APPEARANffi. THE MATRIX 
IS INTACT AND INDICATES THIS IS "ROTTEN 1, "ROTTEN 2" BEING TOE 
DISORDER RECORD. THIS PROBABLY CA® OUT OF ffiRMANY OR ENGUND, BUT I 
CAN'T BE SURE. I THINK LIVE SHOWS DEFDJATELY WARRANT BEING BOOTIEGffiD - 

OVER ALREADY AVAILABLE MATERIAL, AS LONG AS IT IS NOT FOR PROFIT. 
HOPEFULLY SO® COPIES OR MO®Y MADE IT TO DISCHAR® RATHER THAN JUST IN 
INTO SO® BOOTLEGGERS POCKET. JUST TO HAVE A VINYL COPY OF A GOOD 
SOUNDING LIVE SHOW IS ENOUGH TO ®T THIS, BUT THE COVER LEAVES A LOT 
TO BE DESIRED. 

tBCTff■OTllHT&l 

DISCHARGE^** outnowi 

\CK SINGLE^ The New Single from 
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"PUNK AND DISORDERLY" COMP LP 
FOR A WHIIE I THOUGHT THIS SINGIES COMP WAS ONLY AVAILABLE ON CD FROM 
THE JAPANESE LABEL "YAP". BUT IT TURNS OUT THAT THEY DID A LEGITIMATE 
VINYL VERSION AS WELL, WHICH CAN BE QUITE PRICEY, AND THIS IS A 
STRAIGHT BOOT OF THAT. I'M GUESSING IT'S OFF THE CD THOUGH. NOT? JUST 
iBECWSE rr WOULD BE OF BETTER QUALITY AND EASIER THAW TAPING THE RECORD I 
I RECORD, BUT BECAUSE THE COVER LOCKS LIKE IT WAS ENLARGED FROM A MUCH 
ISMALIER VERSION. THIS IS ANOTHER RECORD THAT IS KIND OF A STRANGE 
CHOICE TO BOOTIEG, SINCE THESE SONGS ARE AVAILABLE ON A NUMBER OF 
I LEGITIMATE CELLSGTIONS, BUT THE LAYOUT IS UNIQUE TO THIS REIEASE AND 
I YOU -GET ONE OF MY FAVORITE SHOTS OF CAL ON THE FRONT. IT'S TOO BAD 
IT'S OF A DILLUTED QUALITY AND YOU DON'T QST A COPY OF THE OBI. THE 
SOUND IS FINE, ALL THE SONGS (^REALITIES OF WAR" TO "DOOMSDAY") ARE 
OBVIOUSLY AMAZING AND IT'S NICE TO HAVE THEM ALL IN ONE PLACE. KIND 
OF PRICEY WHEN THIS CAME OUT AT $14 OR MORE IN 2003, BUT CHEAPER THAN 
YOU'D PAY FOR ALL THE ORIGINALS OR THE ORIGINAL OF THIS RECORD. THE 
MATRIX IS CA RVED OUT AND I HAVE NO IDEA ABOUT THE COUNTRY OF ORIGIN. 

~ ~ zz m yrrr 

WHY*+ EPS" LP 

I HATE THIS RECORD. IT JUST CAME OUT AND FEATURES CRAPPY, BLOWN UP 
REPRODUCTIONS OF IMAGES FROM THE ORIGINAL "WHY" 12" ON THE FRONT AND 
BACK, THAT WITHOUT THE TOTE OR COMMENTARY OF THE REAL VERSION SERVE NO 
PURPOSE. USEIESS INSERT WITH THE BACK PHOTO FROM "REALITIES OF WAR", 

THE DISCHARGE HISTORY FROM "THE NIGHTMARE CONTINUES" LIVE LP AND 
RETYPED LYRICS FROM "WHY" BUT N01E OF THE SINCELS. "IT'S ALL DONE ON " 
COMPUTER TOO, WHICH MAKES IT LOOK EVEN WORSE, AND THERE WAS NO EFFORT 
PUT INTO FINDING REIEVANT FLIERS, PHOTOS OR OTHER LYRICS. THE SOUND 
QUALITY IS FINE THOUGH, WHICH PROBABLY MEANS IT WAS TAKEN OFF ONE OF 
THE IEGITIMATE CD'S. EXCEPT THAT IT'S TOO FAST! NOT SUPER FAST, BUT 
SPED UP ENOUGHYTO SOUND REALLY STUPID. HOW DOES THIS HAPPEN? I'M 
PRETTY SURE THIS CAME FROM EUROPE SOMEWHERE JUDGING BY THE THIN PLASTIC 
INKER SIEEVE AND SKINNY COVER. SIDE OIE HAS THE FIRST 3 SINGIES AND ' 
SIDE TWO HAS ALL OF *DfHY" WITH "DOOMSDAY" AS A BONUS TRACK. WHO WAS 
THIS MADE EDR? IF IT IS MEANT TO COUNTER THE REREIEASE OF THE SINGIES 
AND "WHY" ON EARMARK, THEN WHY NOT INCLUDE SOMETHING MORE INTERESTING 
THAN BAD REWORKINGS OF ORIGINAL LAYOUTS? AT LH8SI THE EARMARK VERSIONS 
GIVE YOU SOME OLD FLIERS AND COMMENTARY, ALBEIT SOMETIMES WRONG, SUCH A 
AS THE STICKER ON ".’DECONTROLi THE SIHNGIES" WHICH LISTS ONE OF THEIR __ 
HITS AS "NO SURVIVORS". (A SICK NOTE TO THIS IS THAT ON THE GBH SINGIES 
COLLECTION THERE IS A PHOTO OF GARRY FROM THE BAKK OF "HEAR NOTHING..." 

AS THE COVER!) IF THIS WAS PRESSED IN EUROPE TO MAYBE SUPPLY SOfE OF 


THE PLACES WITH A DISCHARGE DROUGHT WITH THESE SONGS, WHY IS IT BEING 
SOLD TO THE U.S. * ESPECIALLY WHEN IT IS LIMITED TO 300 COPIES? THIS 
JUST SEEMS LIKE A BOOT FOR PROFIT WITH MINIMAL ENERGY PUT INTO IT. THE 
MATRIX IS NOT CARVED OFF, AND THE BACK COVER SAYS "SOLD OUT RECORDS-SOR 
141". IS THIS A COMMENTARY ON THE STATE OF DISCHARGE? THEN WRITE 
SOMETHING ABOUT IT. IS THIS A COMMENT ON THEIR RECORDS BEING 
REIEASED ON A MAJOR SUBSIDIARY? THEN PUT OUT SOMETHING THAT GIVES AS 
GOOD IF NOT BETTER A PACKAGE THAN THEIRS. DON'T JUST HEIEASE A RECORD 
OF READILY AVAILABLE SONGS IN A CRAPPY FORMAT AS A HIGH PRICED, .LIMITED 


"LIVE IN PRESTON" 7" 




OK, THIS ONE IS WEIRD. I FOUND IT IN A RECORD SHOP IN CERMANY, . .... 
POSSIBLY INDICATING IT'S ORIGIN, BUT THE MATRIX IS ETCHED OUT, WHICH IS 
NOT SOMETHING EUROPEAN BOOTLEGGERS USUALLY HAVE TO WORRY ABOUT. THE , 
SOUND QUALITY IS REALLY BAD ON ALL 6 TRACKS. TOTALLY BLOWN OUT, BUT 
SUPRISINGLY LOUD AND FULL SOUNDING, AND IF YOUKNOW THE SONGS, YOU KNOW 
WHAT IS HAPPEING. THE BRUMS ARE FAIRLY CLEAR AND AFTER THE FIRST 2 
SONGS THE GERERAL QUALITY BEGINS TO IMPROVE AND BOU GAN MAKE OUT THE 
SONGS A BIT MORE. THERH'S A LOT OF CROWD SINGING ALONG, MOST AUDIBLE 
ON "THEY DECLARE IT" AND IT SOUNDS LIKE A PRETTY RAGING GIG. LIKE I 
SAID, THE QUALITY IS PRETTY AWEFUL, BUT THAT REALLY ISN'T THE POINT OF 
THIS RELEASE AND I'LL GET TO WHAT'S REALLY COOL ABOUT IT LATER. BUT 
RIGHT NOW I WANT TO SAY THE OOVER IS KILLER. THIS 7". ALONG WITH THE 
LIVE IN PHILADELPHIA LP, IK’.HOW A BOOTIEG SHOULD BE DONE. THE FRONT 
IS A FAIRLY OBSCURE LIVE SHOT OF CAL WHICH MIMICS THE THE VFIGHT BACK" 
EP IN LAYOUT. THE BACK IS A SHOT FROM THEIR PRACTICE ROOM WHICH LOOKS 
LIKE IT WAS TAKEN AT THE SAME TIME AS THE BACK OF "RE1AITIES OF WAR". 

I'VE SEEN THIS PHOTO USED IN OLD ZINES BEFORE, BUT IT WAS ALWAYS . 
REVERSED SO THAT THEIR PLAYING THE GUITARS WITH THEIR IEFT HANDS. THIS 
ONE IS:THE CORRECT WAY. ACTUALLY THE WHOLE BACK COVER LOOKS LIKE THE 
fl BACK TO "REALITIES OF WAR" FROM THE WAY THE SONG TITIES ARE WRITTEN OUT 
TO THE INFO ON THE SIDES. THIS ISN'T A POCKET SIEEVE THOUGH, I NSTEAD 
























IT FOLDS OUT TO A 54" X 14" POSTER! THE IMMEDIATE INSIEE COVER HAS THE 
ALTERNATE ART I’VE SEEN IN ADS TOR "HEAR NOTHING. ..".BUT I'M NOT 
SURE HOW AUTHENTIC IT IS. ’ APPOSITE THAT ARE THE LYRICS TO 5 OP 

THE 6’SONGS LAYED OUT IDENTICALLY TO THE OLD DISCHARGE LYRIC SHEETS 
THEY HAD AT SHOWS OR WOULD SEND OUT IN THE MAIL, EVEN DOWN TO THE 
GRAPHICS AND FONTS, WHICH LOOK LIKE THEY HERE TAKEN DIRECTLY OFF AN 
ORIGINAL. THE POSTER ITSELF IB A COLLAGE OF COMMON AND RARELY SEEN 
PHOTOS, FLIERS, ADS, BET LISTS ETC... FUCKING AWESOME. EVEN THOU® THE 
SOUHN QUALITY IS BAD (BAD!!) THE SHOW SOUNDS KILLER AND THE CROWD IS _ 
REALLY ENTHUSIASTIC. THEY TEAR THROUGH "HEALUBES OF WAR • ' p I®TJACK 
BACK", "THEY I®CLARE IT", RAIN'T NO EEEBIE BASTARD , 4WARS NO FAIRYTAIE 

FAIRYTALE", AND...._"WHERE'S OUR FREEDOM"?!?!?! WHAT?! IT'S A 

FUCKING UNRELEASED DISCHARGE SONG! AND NO, IT ISN'T THAT THE SOUND IS 
SO CRAPPY I CAN'T TELL WHAT IT IS. CAL ACTUALLY SAYS "'WHERE'S OUR 
FREEDOM', YOU DON'T KNOW THAT ONE DO YOU"? TO WHICH SOMEONE REPLIES 
"WE DON'T WANT TO"!. WHAT CAN BE MAT® OUT OF THE SONG SOUNDS LIKE A N 
MIDPACED NUMBER LIKE "BUT AFTER THE GIG", BUT WITH A MORE ROCKING FEEL 
T.TVR "A LOOK AT TOMORROW". THE ONLY WORDS CIEAR ENOD® T ° 

THE CHORUSi "WHERE'S OUR BUCKING FREEDOM? NOW,I HAVE A TAP E CF THE 

ENTIRE SHOW THAT THIS IS TAKEN FROM, WHICH DOESN'T EV ? N J?? T 
STANDARDS OF THIS 7". MY TAPE IS MUCH QUITER AND, IESS FULL SOUNDING, 
PROBABLY BECAUSE IT IS A GENERATION OR 6 DOWN THE LINE. ON THE TAPE 
YOU CAN HEAR SOMEONE SAYING,Q "I... I THINK IT'S TOO LOUD". THE TRACKS 
ON THE 7" ARE TAKEN FROM VARIOUS PARTS OF THE SHOW WITH NO REAL ORDER, 
EXCEPT THIS STARTS WITH THE SAME 2'.SONGS. I'D GIESS THE FJRST5 AHE 
INCLUDED TO FILL OUT THE RECORD AND THE REAL REASON FOR IT S REIEASE 
IS THE LOST TRACK. WHICH IS FINE WITH M3, I WAS HAPPY TO PAYTHE 15 
EURO IT COST TO GET XT. ESPECIALLY SINCE IT WAS NEW AND LIMITED TO 
■ 2D0 COPIES. WHAT FUCKING SCUM THOSE BOOTLEGCERS ARE! STILL, WITH THAT 
LIMITED A RUN HOW GAN THEY BE MAKING MUCH MONEY OFF IT, EVEN AT THAT 
PRICE? OH. THE WHOIE SHOW IS FROM 1980, WITH THE EARLY BONES AND TEZZ 
LINE-UP, AS INDICATED ON THE BACK. THERE WAS WSFINATELY A MT OF . 
EFFORT PUT INTO THIS, WHICH SAYS WAY MORE THAN A BOOT OF DECENT QUALITY 
GEARED TO MAKE MONEY, WITH A SHITTY LAYOUT AND NO LOVE OFJTHE BAND. 
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AS EVERYBODY KNOW BRAZIL IS A BIG COUNTRY AMD MB HAVE A BUNCH CP DIFFERENT3 
PUNK SCENE AROUND. SO, IT'DIFFICULT TO TALK ABOUT EVERY PUNK SCENE HERE. n 
rii TRY TO TELL YOU ABOUT PUNKS I KNOW AND ENJOY BUT DON’T THINK PUNK IN 

BRAZIL IS ALL I NR3TB ABOUT. _ 

NELL, ABOUT BANDS... IE HAVE A GOOD AMOUNT MHO MAKE DIFFERENT SOUNDS* 
D-BEAT, HC OLD SCHOOL, N0I2E, CRUST. GRIND ETC... BUT MANY BANDS ' 
UNFORTUNATELY ONLY RELEASE THINGS ON TAPE AND CDR, BUT I DON’T LIKE CD 
ANYWAY. ALSO, ALMOST ALL PRODUCTIONS ARE IN LO-FI. IT’S NOT SO BAD, BUT 
SOMETIMES THE BANDS DON’T WORRY ABOUT QUALITY, SO IT’S BAD. 

. SOME GOOD BANDS* EXTREMA RE VOLT A- THEY MAKE A SOUND INFLUENCED BY DISCIDSE 
! ANTI-CDffiX... THEY HAVE A SPLIT TAPE/CDN CALLED S60LO RACHADO" WITH ULTIM^ U 
J MARCHA(WITH j. JAMYS FROM OLD BAND ESTRAGO AND CRITO PUNK ZINE). S.R. JUST g 
1 WflBr THEIR LATEST STIFF AT THE END OF 2003 ON TAPE CALLED "OPHESSAO" W 
WITH TEN TRACKS OF PURE D-BEAT WITH RATTUS AND CUM COVERS. ULITMO MARCHA 
PUT SINCE 97 AND UNTIL NOW PUT OUT LOTS OF DEMOS AND SONSS ON TAPE. CD, 

If* 3 AND COMPS. PURE OLD SCHOOL PUNK ALA PSYOOZE, RESTO EE NADA ETC... 
FKTRAUMA ARE FROM SNO LUIZ-CITY/MARANHAO. THEY PLAY PUNK HC WITH INELCENCE | 
FROM EUROPEAN CRUST, BUT IT’S PRIMAL! THEY JUST RELEASED DEMO. 1 

TERROR ALGUM FROM RECIFE-CITY. TOTAL D-BEAT RAW PUNK WITH TONS OF WAR, 
DESTRUCTION AND PESSIMIST MESSAGE. THER RELEASED*A GREAT EE MO IN 2004 
CALLED "ODIO A GUERRA" WITH 9 TRACKS. 

DEJET OS ARE FROM CAMPINA GRANDE-CITY AND ARE OLD SCHOOL HARDCORE. GOOD 
SOUND QUALITY DEMO WITH 9TBONBS AND THEY HAVE A GIRL DRUMMER. 

DOR Y AGONIA FROM MANAUS-CITY PLAY HC NOIZB AND HAVE A CD-R CALLED 
HBCATOMBE* WITH 13 TRACKS. 

BSCATO FROM SALVADOR-CITY ARE AN ANARCHGPUNK BAND THAT PLAY A GOOD 
CHBST STY IE ALA HIATUS, DISRUPT, DOOM ETC... THEY HAVE SOME STUFF SINCE 
BEGINNING IN 1996* A SPLIT TAFE/CDR WITH HSURASTENIA A 4 WAY SPLIT 
CD WITH BXECRAPORES . PICHI CUERVOS AND VALA IEGRA . AND A COMP CD WITH A 
ALL THIER RECORDINGS. 

A.S.KO:AKE FROM BELO HORIZONTE AND THEY SHOW US A FUCKING CRUST ALA DOOM. 
THEY ALSO RELEASE A OBRt WITH 4 SONGS AND ARE INCLUDED A TAPE COMPILATION 
WITH OTHER LOCAL AREA BANDS. 

ATRTTO IS ANOTHER GOOD CRUST BAHD3Y0U JUST RELEASED A DEBUT DEMO CAUED 
"PRATO PRINCIPAL". 

I TRACEDIA SOCIAL ARE ANARCHd FAST PUNK FROM LAND CF BEST BEACH CP SOUTH 
I BRAZIL, FLORIANOPOLIS-CTTY, ALSO A LAND WITH ABUNGH CF WITCH HISTORY... 
'THEY HAVE A DEMO CALLED "ULTIMO BSPBRANZA". GREAT BAND/lTTETUDE! 

HORDA 3UBURBAKA AND GUERRA FRIA ARE BOTH FROM EXTREME SOUTH BRAZIL, 

PORTO ALEGRE-CTTY. FIRST IS ANARCHOPUNK. VERY POLITICAL AND ACTIVE IN * 
ANARCHIST SCEIE. THEY HAVE SOME GOOD STUFF RELEASED AS A DEMO CALLED 
"LIBERDADE DE EXPRESS*)". PLUS TRAX ON COMP. GUERRA FRIA ARE TOTAL 
SCANDI-CRUST STYCE WITH TOTS OF HSSSACE .ABOUT WAR. DESTRUCTION, DEATH AMD 
BLOOD. GOOD STYLE. DISCHARGE AND ANTI-CIMBX ARE BIG INFLUENCE. THEY 
PUT OUT A 16 TRACK TAPE/ cPH CALLED "FR0GRE5S0 DO FUTURO". 

iDf’sAO PAULO STAll HUGE AMOUNT CP BANDS, 


THERE IS A SPLIT 7** WITH I 


£%ZDeS, ETC. 

1 GONTRASTO BIZARRO PLAY C2EAT CRUST MAYHEM PUNK. 

I OTHER GREAT BAND NAUZO . 

[ EXEGRADORES ARE A OLD ANARCHOPUNK BAND WITH TONS CFFEACE PUNK M5SSAGB. 

J THE GOOD ONE FOR ANARCHOPUNKS FROM BRAZIL. THEY RELEASES MANY STUFF. 

| ABSNGBOW* OLD BANDS ARE BACK TO PLAY AS HAPPENS ALL OVER THE WORLD, BUT 
I AM NOT SURE WHAT THEY THINK IN REGARDS TO PUNK. ULSTER AND ARMAGEPOM 
RELEASE NEW STUFF AND PLAY TO JEW PUNK GENERATION. A GOOD OLD BAND THAT 
I PLAY SINCE THE END OF RESTO BBNADA IN 1987 ARE INYASORED DE GERE BROS . 

I THEY PLAY GREAT PUNK! * THEY HAVE A CLASSIC T BUT THEY JUST RELEASED 

1 A CD AND TAKE PART IN SOME COMPS. 

f»l*KfaS» K"M ' vs: 

I ABOUT OTHER PRODUCTIONS... WE HAVE S0!« GOOD BISTROS, LABELS AM) . I 

I SO/GOOD ZINES. SWART FRAMTID HAVE A BUNCH CP PROJECTS LIKE BESTHOVEN LP, f 

> NEUROSE URBANA 12", TRAGEDY LP ETC... ABSURD REC. ARE RELEASE GOOD STUFF 
,f JTOd. THEY EVEN OPEN A SHOP CALLED "EXTREME NOISE"! BUCHO PISTRO ARE 

GOOD RELEASES TOO, THEY HAVE A ROVSVETT V WITH NEW SONGS, A GREAT KELEAS j 
| RELEASE. THE HE IS A BUNCH OF SMALL DISTROS OF TABES, CDR, VIDEO . 

I UNFORTUNATELY ME DON’T HAVE TOO MANY STUFFS RELEASED ON VINYL. ALSO-, 

I THERE IS ONLY ONE VINYL PRESSING PLANT IN BRAZIL AND MAYBE IT CLOSES SOONl 
SO PRICE IS VERY EXPENSIVE AND TAPE AND CD ARE MORE TIME AND IS BETTER TO J 
BRAZILIAN PUNKS TO PUT OUT OUR STUFF. 

fjVj I THINK THAT MANY BRAZILIAN PUNK BANOS ARE NOT KNOWN IN THE USA, EUROPE 
| OR JAPAN BECAUSE WE DON'T HAVE STUFF OF QUALITY TO SPREAD. ALSO, THE 
. PUNKS HERE ARE POOR, AND NO REAP* WHITE IN ENGLISH AND DON’T HAVE MONEY 
FOR POSTAGE. IT IS SAD! BUT WE KNOW IF WE WANT MAXE IT HAPPEN WE CAN. 

’-7 HOPEFULLY THE PEOPLE WHO READ THIS CAN HELP SO*E NEW BRAZIL PUNK BARDS 
.SPREAD RELEASES OR IN ZINES ETC... 

THEfE ARE MANY GOOD DISTROS IN BRAZIL. SOKE CARRY OLD BRAZILIAN PUNK 
( RELEASES, SHIRTS, PATCHES, VIDEOS ETC... AS WELL AS NEW STUFF. ESSENCE 
* OF HATE CARRY OVER 200 TITUSS CF VIDEOS ALMOST ALL WITH BRAZILIAN BANDS! 

I THERE ARE MANY OTHERS, BUT TOO MANY FOR DETAILS. SEE LIST AT END!-. 

I ZINES!! SOME GOOD ONES ARE* GRITO^UNK SINCE 1988 WITH LOTS CF INFO AND 
1 IS FHEE. FIO DA BAVACHO IS A NEW ZINE. GOOD ONE! WITH NAELBITER, BEPSTfl 
JANTI-CDEX AND LOTS Li MORE. ATRITO MAI® BY PEOPLE FROM BAND CF SAME NAME. 

I TONS OF ANARCHIST AND PUNK IDEAS AND GREAT SLEEVE DESIGN. IS GROTTO JUST | 

I PUT OUT FOUR ISSUES AND THE EDITOR MAKES A NEW ZDE CALIED MISERIA, FOME j 
| Y DECADBNCIA. 

I GYM-CITY INVADED BY RATS! 

1 IN 1987 GYN-CITY WAS NOTICED AT NEWSPAPER AND T.V. AROUND THE WORLD WHEN 
I A MAJOR NUCLEAR ACCIDENT HAPPENED. BIGGEST IN BRAZIL HISTORY. TODAY IT 
I IS IN MANY DOCUMENTARIES AROUND THE WORLD AND THERE IS A MOVIE CALLED 
M CBS 10-137“-THE DEATH LIGHTS". IT WAS FILMED IN GYN-CHY ONE YEAR LATER. 

I I WAS ABOUT'll YEARS OLD. ABOUT 2-3 YEARS AGO THE FIRST PUNK HAPPENED IN| 

| GYN-CITY. THE MOST FAMOUS BAND AT THAT TDK WAS HC-137 . THEY ARE 
“ AGAIN, BUT NOT SO GOOD AS BEFORE. OUR PUNK SCENE MAS SMALL, BUT 


( Snha ouet-HC, vez ou outra pamndo 
i P6k>punk»ook,oomhtra*«mportugu4« 

| com tamas ctorsos do oofctano eodtf 

OLTWAA MARCHA partkapa am d- 

nm ooMfrwae (cfacoe. Mas • CO*) e lamvrtae damn langadfti Jfc to 
| e bnperatoWA, atom de dramas gig* am SAo Luis, virfas orparizadas pi 
com outras bands* serin. 

Sen* urTfflbarxfaarmo^wrA,tBfTicomo base oanatqUsmoatMstaJ 
AT MOMENT IS LOTSSCF BANDS AND DIFFERENT PRODUCT IONS* 
t SOCIOFOB IA L3 A 1«W BAND OF EX-MSUROSE URBANA BASSIST AND WILL PUT OUT 
- A DEM03S00N. LIKE ANTI-CIMEX, LQBOTOMIA AND WITH GOOD ANARCHIST MESSAGE. | 
CHAOTn IS MY NSW BAND FORMED ABOUT 1 YEAR AGO AND RELEASED OUR FIRST ' 

DEMO ON TOLERANTE REC. DISCHARGE, WAR COLLAPSE, AMEBEC... D-BEAT ERUST 
AS HELL!! u i 

ABAL0CI5MIG0 HAVE NO EEMO YET BUT HAVE SOUNDS OF BATOS DB PORAO, PSYCOZE, | ] 
COLERAETC... 

NEUROSE URBANA 13 JUST BAND I PLAY TOO LONG TIME AGO. WE STOPPED LAST 
YEAR BUT RETURNED TO SLAYING AND ARE HONG NEW TRACKS BOR AN LP AND 
TRYING TO MAKE CONTACTS FOR A EUROPEAN TOUR. (USA TOUR WOULD BE GREAT TOO! 
ANYONE INTERESTED?!) 

FOR ZINES IN GYN-CITY WE HAVE RAZIA MADE BY ME WITH 5 ISS1KS OUT. 
POSKTIVO/lCGATIVO MADE BY NEUROSE URBANA DRUMMER. 

! PROPAGANDA ALSO FROM N.U. DRUMMER. IT’S MORE ANTI-AUTHORITY AND ANTI- 
! y tef PT.cfP , 

! SBRVIOAO HUMANA MADE BY CLARISSA WHO HELP WITH GIGS AND ZINE EXHIBITION 
j TOO! 

j CHORUME BY HASSAN. DRUMMER FROM CHAOTn, SOCICFOBIA. 

INAKIA CHORUME 

INFAMIA BY SOCIOFOBlA BASSIST. 

I faS'^'ARE ALL NEW AZDES. 


THERE IS NO PUNK DISTRO HERE IN GYN-CITY. BUI PUNKS ARE MAKING SILK 
SCREENS FOR PATCHES AND SHIRTS AND TRADING WITH OTHERS. AT THE MOMENT 
THERE ARE A BUNCH CF STUDIOS FOR PRACTICE, BUT I THINK THE PRICE ARE 
VERY EXPENSIVE. BUT BANDS PRACTICE EVERY WEEK. IS HAVE GIGS EVERY MONTH 
OR TWO MONTHS. THERE IS A PLACE WHERE PUNKS MEET CALLED "HQCBS POCUS". 
j THE PUNKS ARE THERE EVERY DAY. ALSO, THE OWNER IS AN OLD FKIENU. AND 
I DRUNKARD MAW. 


OTHER THINGS... .LOTS OF TEENAGERS USING PUNK CLOTHES BUT DON’T WANT TO 
KNOW THE REAL PUNK SPIRIT AND OTHERS WHO CALL THEMSELVES PUNKS/OI 
STREET PUNKS BUT LISTER TO FASCIST AND SKINHEAD BANDS. FUCK! NOW 
ARE APPEARING SOIB SKINHEADS, BUT WE DON’T HAVE FIGHTS WET. CH! IT 
] IS IMPORTANT TO SAY THAT BRAZILIAN PUNKDON'T BELIEVE IN SHARP, 

, RASH ETC... IN BRAZIL ALL SKINHEADS ARE FASCIST. VIOLENT AND SOME ARE 
NAZI. SO IT IS IMPOSSIBLE FOR A PUNK SKIN UNION. 

WELL, XITHINK IS FDfNlSHEDNOW. MAYBE A FEW TOO TIRED TO WRITE.?BUT I 
AM HAPPY THE PEOPLE ARE READING IT. CAN TO BE HELP FOR JEWSFRIENDSHIP 
I AND CONTACT WITH DIFFERENT REALITY. 

Ag: FUN! D RUNK, COLLAPSED, DESTROYED! 

■ EXTREMA ROVOLTA/ULTIMA MARCHA/GRITO PUNK ZINE I PRODUCTIONS* CX POSTAL 710, I 
3!iy SAO LUIS-MARANHAO, 65001-970 1 

I FKTRAUMA* R.12.QB. 14, NO. 7 HAB.TURU, SAO LUIS-HA 65O66-76O 

pktrauaa9sipna.il. con. br 

I TERROR ALGUM 1 R. LIRIO DOS VAIES, NO. 250 UR-02 IBURA HECIFE/PE 51345-420 
• ESCATOi CX POSTAL 185 SALVADOR/BA 40001-970 
ASKO. CX POSTAL 1293 ®L0 HOTEZONTE/mG 30123-970 

TRACED IA SOCIAL* R ALZIRA VENTURA, NO 100, CAPOEIRAS, DESTERRO/SC 88090-175 > 
HOT DA SUBURBANA/HANUSCRUO COMBAT IVO ZDEi CX POSTAL 11S02 PORTO ALEGRE-RS. 
-90870-970 90870-970 

GUERRA FIRA/DESPEJO DISTRO* R. JOSE CARLOS FERREIRA NO 85, APT. *D 1AP1, 

POTTO ALEGRE-RS 90520-130 

„ CONTRASTO BIZZARRO/SVART FRAMTID REC. 1 R. MARIA SOARES IEITAO, 181, 
CAWPOLOM-SOROCABA, SP 18047-690 
{ABSURD REC.*CX POSTAL 302. 0SASCO-SP 06002-970 
J BUCHO DISCOS* CX P0STALT12 SANTO ANDRE-SP 09015970 
! DEICNCIA DISTRO* CX POSTAL 12 SANTO ANDRE-SP 0 
[OSJCNCIA DISTRO* CX POSTAL 052, CARAPICUIBA SP 06320-970 
IaTAK SOCIAL* CX POSTAL 17333. CURITIBA-PR 80242-992 
[ESSENCE OF HATE* CX POSTAL 11502 PORTO ALEGRE-RS 90870-970 
I ATRITO BAND E ZINE* R. EMBAUBA, NO 13O JD GRAMADO 1, CUIABA-KI 78085-800 
| I8KR0TTO ZINE* CX POSTAL O52, CARAPICUIBA-SP 06320-970 
] DISOWN DISTRO* TRAV. ALFREDO MAGALHAEB- ,NO. 367, POTTO ALEGRE-RS, 91751-040 I 
IFOCO DE RE VOLTA ZINE*---- 1 

Iso 
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BTa ' TOnM MIIRKY* TOXIC SLOUG^* THE WILLAMETTE RIVER LIKE A PACK CF MUTATED 
NUTRIA CAMS’PORTLANDS OWN METALLIC STENCHCORE PUNKS HELLSHOCK. THE LEGEND BEGAN IN 2001 
S ^R ^LINGT® DEATH BLOW TO A SPRING OF SECOND GUITARISTS. HELLSHOCK HAVE SETTIED 
CUlffiNr LD®-OT CFt 1EITH-URUMS. DEREK-BASS/VOCALS. HOPPER-GUITAR. JOEL-VOCALS 
AND THFIR NEWEST MSMBF.R, SCROUNGED FROM THE RANKS OF BOMB HEAVEN, DUSTY-GUITAR. THEIR 
: ^LF^SaSd S,“y THE DEAD KNOW THE END OF WAR" AND ?" SPLIT WITH CONSUMER ARE 
f S BAG^lf PRIW AND THEY WILL RECORD FOR A NEW LP IN THE NEXT FEW MOM. ON THE 
LEVE OF THEIR BRAZILLIAN TOUR. .... ■ • m _-. MTr , nn nv 

‘Vf3Z ^ Nr/. I'M WARNINGt JOEL, DID YOU TAKE me, n 

li HTWT V trivn _ 


1 ( JOELs NO, DEFINAT 


DEFINATELY NOT. 


1 "fSliOPPER - \ FIRST WE WERE SHELLSHOCK AND HELLSHOCK JUST CAME OUT OF 
• vL, THAT . _ _ 

P'IdSI' 1 nSS^SA®Snf®SS^OF HELLSHOCKS TOO. BUT IT SOUNDS jgj? J 


t *■ 

ft- 

* .m 


DEREK: THERE* S ALREAD^A uOUPLE OF HELLSHOCKS TOO. BUT IT SOUNDS $ 
COOLER THAN SHELLSHOCK. fA & 

l-u. R.™U USE A LOT OF COMICS STUFF TOR YOUR GRAPH MS. . jgg«| 

V»Q * n J.”££ '.. S gaRY STORY" BOOKS. I CAN’T Jg 

■ J« YEAH, M03 T ° F ™®” AR ? irr j^.g® COUPEE OF BOOKS THAT CAME OUT jjj 
REMEMBER THE AUTHOR, BUT IT OT THIS REA LLY INTERESTING ARTWORK^ 

FRolfTHE B GUY^HO ILLUSTRATED THE MIGHT OF THE LIVING DEAD" J* 

1 .GRAPHIC NOVELS. - nTP ,. T w'fi a „ Wtthin fl 

ir^fNOT aSSiiST- th»7T*,»™B TO be »<«,»” T1 

ILLUSTRATIONS ARE ONE OF THINGS THAT AR^ g0 XNG THROUGH COMICS I 
CAN FIND REALLY GREAT RECOURSES FOR GRAPHICS thaT ALL | 

OR OLD FANTASY ILLUSTRATION BOOKS. I REALLY HATE^ ^ jgyg R 
THE TIME BECAUSE PEOPLE MIGHT SEE TIEK WO • COPYRIGHT. 

PAID FOR ANY OF THAT STUFF AND A LOT OF IT IS UNJb« < . . 


*™ 4 ; «^raH^C W 0RDS^ J ECIED‘ E ART OF YOUR LAYOUT/ 

h" S s v- n \~ uj 7 / 

I ~ i .ON-r^ALK ABOUTjmAT. ™0 CWSE TO HO*£. 

- |H Lt .% w’» WHAT OTH ER-BAN DS ARE KHJ CURRENTLY IN? ^ 

ft' •Hi'' CUT-TOROrfB^ND^A^ASSINATE^j^J? I'M NOT IN ANYTHING. 

SwH^WARGRY AND BACTERIA. ~~1 -U p / 

AROUND ANYMORE! ^ ^ W| 

^ Aj-JC-D«COLD BRINGER AND TAA.R. . > 

v ft \ DUSTY. A NEW B AND CAMEO ^FACTION, BUT THATJSDUST STARTED. 


9 &» 









THERE WAS A LOT OF ENCOURAGEMENT TO VOTE IN THE LAST ELECTION,* 
ANT I DON’T WANT TO SAY "PRESSURE", BUT ALSO PRESSURE AND A 
SENSE OF SOME KIND OF DIRE URGENCY. ANY OF YOU GO OUT AND > 

vote? ._ , „ „ J5 

A? DUSTY i T JUST VOTED ON 36 , THE ANTI-GAY MARRIAGE THING. Y | 


Jt THAT’S DEFINATELY THE REBE (FJOT^tfATE. 1 

-it PEOPLE raAN THEYJJSED TO. 

L Jt RELIGION IS THE MAIN FACTOR. A LOT OF MORE GRASSROOTS TACTICS 
r" WERE BEING USED BY REPUBLICANS TO GET ALL THESE YOUNG KIDS WHO 

\ ARE VERY "YAY AMERICA!", YOU KNOW, "WE'VE GOT TO KEEP AMERICA SAFE'- 

Jr- AND KEEP OUR VALUES AND KEEP MARRIAGE SACRED". IT'S REALLY JUST 

4 A NEW APPROACH FOR THEM OF REACHING OUT AND GETTING IMPRESSIONABLE! 

\ KIDS INVOLVED WHO MAYBE WOULDN'T HAVE VOTED OTHERWISE. I WOULD 
\ IMAGINE THAT THE YOUTH VOTE WAS PRETTY CONSERVATIVE IN OREGON. 


HOPPER IS OLD ENOUGH TO REMEMBER THE "OREGON CITIZENS ALLIANCE" 
(OCA) SHIT. I GUESS ALL OF YOU ARE OLD ENOUGH TO REMEMBER IT. 
BUT ALL OF THEIR ANTI-GAY RIGHTS MEASURES ALWAYS FAILED. BARELY 
BUT THEY ALWAYS WERE VOTED DOWN. __ __ __ 


Hs IT'S JUST A NEW WAY OF APPROACHING TT. LIKE JOEL SAID, A NEW 
| TACTIC WITH GETT ING THE Y OUNGER PEOPEE INVOLVED. 

Ws THERE WAS^DEFINATELY A SORT OF "THIS EFFECTS^ YOUR FUTUREmSd^d? 

thing; which^is total bullshit. ^ 

Ks ALSO, THE HEAD OF THE OCA TURNED A LOT OF PEOPIE AWAY BY BEING 
TOO EXTREME. EVENTUALLY 2E CAME OUT THAT HE HAD MADE SOME RACIST 
I STATEMENTS 0R SOMETHING, SO A LOT OF PEOPLE WHO WOULD HAVE VOTED 
FOR OCA MEASURES DIDN'T. ___ 


Hi I THIMNK A LOT O v PEOPLE WERE CONFUSED JUST BY HOW THE PROPOSITION 
NUMBERS WERE SET UP. VOTING NO ON 36 WAS A VOTE FOR GAY RIGHTS AND 

GAY MARRIAGE, BUT VOTING EES WAS AGAINST TT. . _ 

■' -i•‘Uliv W/(.'«?«? I WCndlBK yOMbU 

W: OK, I'm ADMIT I WAS A BIT CONFUSED AT FIRST TOO. IT SEEMS LIKE 
THERE WOULD BE A BILL TO SOLIDIFY THE LEGALLITY OF GAY MARRIAGE 
BEFORE SOMEONE FELT THEY HAD TO STOP IT. BUT I GUESS THAT'S WHAT 
PISSED EVERYONE OFF IN THE FIRST PLACE, THAT "THOSE GAYS WOULD 
HAVE THE AUDACITY TO INTERPRET THE STATE CONSTITUTION BLAH BLAH 
BLAH...". IT'S ALL SUCH BULLSHIT ANYWAY. TT WASN'T EVEN 
SOMETHING ABSTRACT LIKE TAXES OR CIVIC DEVELOPMENT OR TAKING MONEY 
FROM THIS CITY FUNCTION TO THAT CITY FUNCTION. IT WAS A FUCKING 
CONSTITOTIONAL AMENDMENT. I MEAN, IF YOU WERE VOTING FOR %, 
SOMETHING THAT DOESN’T EVEN ACTUALLY EFFECT YOU, YOU'RE JUST A 
FUCKING ASSHOLE. 

Ji THERE WERE A COUPLE OF THINGS CHAT WERE JUST BADLY WRITTEN, 

ESPECIALLY THAT LAND USE WHERE THE GOVERNMENT HAD TO PAY PROPERTY 
OWNERS FOR ZONING INFRINGMBNTS OR SOMETHING. 














V'- '- -- mmmm ^ 

r>A Ws I STILL DON’T REALLY UNDERSTAND THAT ONE OR WHO ENDS UP BENEFITTING 

f r\ so, YOU WENT AND TOURED EUROPE AFTER ONLY RELEASING A DEMO... A 

* —I— - » mb . 11111 

I Hs NO, WE PLA YED A LL OVER THE PLAGE BEFORE'THAT. 

4-W: OK, YOU DD A BIG TOUR OF EUROPE WITH YOUR ONLY RELEASE BEING- 

. I®? 0 *. . - .>, • \ 

K» NO, WE HAD AN LP AND A SPLIT 7" COMING OUT, BUT IT JUST TOOK A LOT 
' LONGER THAN WE THOUGHT IT WOULD. BUT THE LP WAS OUT IN EUROPE BY W 
THE TIME WE TOURED. 


! Ws YOU DIDN’T FEEL LIKE YOU WERE TAKING ADVANTAGE OF THE EUROPEAN 
j , TOURING CIRCUIT? _ 

I iLi" •^dW&Ufe iB %ilLiJlSIRH 

H: MOST OF US WERE ALREADY THERE. I HAD BEEN TRAVELLING AROUND FOR A 
FEW WEEKS AND DEREK AND KEITH WERE THERE TOO. 


| y<? u k» it saved us the cost df three tickets. j 

J« PLUS WE HAD BEEN PLAYING FOR A FEW YEARS PRIOR TO GOING TO EUROPE. 

WHICH I THINK JUSTIFIES US GOING ON A TOUR OVERSEAS. ' 

n come unfiB 

^ R: Am 17 HEALLY WELL, j 

Mf t — Wj YOU’VE GOT A BUNCH OF OTHER TOURS COMING UP NOW 


|H« WE'RE GOING TO BRAZIL THIS MONTH., THEN THE MID-WEST AND EAST COAST 
WITH SELFISH, AND JAPAN IN OCTOBER. MOST OF THAT IS WITH EFFIGY. 

fe **;..,.$ I . W&m If Vh *■'* .a » *: ■»— . 

’ W: HOS DTD THE BRAZILLIAN TOUR COME ABOUT? ’ 

• hi jrv ■'' w ' /W 

* K » I HAD BEEN THERE BEFORE WITH A PREVIOUS BAND AND THE FRIENDS 

WE HAD DOWN THERE WANTED US TO COME RACK. W 

-- —» - •*— jftk 

H: IT’S BEING SET UP BY ABUSO SONORO AND EXBCRADOROS PEOPIE, WHO I HAD 
PLAYED WITH AT SHOWS WHILE I WAS IN DETESTATION AND WARMACHINE. < 

.Ufr W: OF ALL THE COVERS YOU'VE BEEN DOING; SODOM, POISON IDEA... THE 
jh- CHRCHRON-GEN COVER IS DEFINATELY THE MOST OUT OF PLACE. WHY DID 
‘*#T. YOU PICK THIS RATHER THAN ANOTHER MORE HARDCORE OR METAL TUNE? 


* Jj THAT’S EXACTLY WHY WE DID IT, BECAUSE IT IS OUT OF PLACE. 

~ x*m -— ■ " IL ■ymmmr ♦f 

?• K « WELL, WE’RE ALL PUNKS. WE’RE INTO PUNK. 

V .pam—ri'- /_ / M ■; 

T I /W‘ JOEL WRITES ALL THE LYRICS RIGHT? 

pi K <*»■ raB M0ST PART * 

!!>■* Wt THEY SEEM TO BE PRETTY LITERATE. OR SHOULD I SAY, THAY HAVE A 
NUMBER OF LITERARY HBFERANCES. ' 

■% mir . t * ■ - r#); ~j -jkp 

J: IT’S MOSTLY JUST STUFF I’M REALLY FASCINATED WITH AT THE TIME, BE 
IT POLITICS OR LIFE, WHAT I’M FEELING, OR IF I’8E JUST BKAD A BOOK 
THAT HAS MKDE ME THINE ABOUT SOMETHING DIFFERENTLY.. .STREAM OF 
CO NSCIOUSNESS TYPE OF STUFF.. , 

■wT" DO YOU EVER THINK, "OK, I NEED TO WRITE A SONG ABOUT THIS", OR I 
k "WE NEED TO HAVE A SONG THAT ADRESSES THAT ISSUE".? J 


l J« NO, I TRY NOT TO 00 THAT. BUT, I DO TRY TO WRITE ABOUT THINGS I 
THINK ARE IMPORTANT TO ME. SOMETIMES PERSONAL RELATIONS ISSUES 
ABOUT WHY PEOPLE DON’T COMMUNICATE BIGHT OR WHY THEY BELIEVE IN A 
CERTAIN THING WITHOUT REALLY THINKING ABOUT IT OR UNDERSTANDING IT 
MORE LIKE WHY PEOPLE MAKE THE CHOICES THEY DO AND WHY THEY DO THE 
THINGS THEY DO. __ . ^ „ 

W: DID YOU EVER CONSIDER WRITING MYTHOLOGICALLY THEMED LYRICS? IT' 
SEEMS LIKE IT WOULD FIT WELL. ... _ . _ 


Ji I’D LIKE TO BUT I DON’T THINK IT WOULD FIT THE BAND THAT WELL. 
WE COULD CROSS OVER T0 SOME FANTASY/ADVENTURE TYPE OF STUFF... 

Ammm m •lUMCi ■■ • • w / /X — 

Ws NOT LIKE CONAN ADVENTURE LYRICS, BUT MORE AS METAPHORS. ONE OF THE V 
SONGS ON' THE LP, I CAN’T REMEMBER THE TITLE NOW... 






Ji I LIKE TO USE A LOr OF BIBLICAL REFERENCES.™*THERE* ARE A LOT OF . OTfl 

REALLY GREAT QUOTAS ANT) LINES FROM THE BIBLE THAT MAKE PERFECT L t 

^NSF FOR HOW PEOPLE ACT. OK, YOU KNOW THAT MOVIE ''3REAM SCAPE"’ j "V 
THERE IS THAT SCENE WHERE THE PRESIDFNT IS DREAMING AND HF'D LTVTNrJvMLf \ 
IN THIS NIGHTMARE THAT HE'S CAUSED A NUcSaR XSyS Sd HE's SC^ 
RIDING ON A SUBWAY AND THERE'S MUTATED PEOPLE WALKING ABOUNdSf V 7 

' KEEPS SAYING, "I DID THIS..." HA* I LOVE THAT SCENE ANDTHAT'S 
KIND OF THING I LIKE TO WRITE ABOUT. THAT SONG S 

IS DIRECTLY INFLUENCED BY THAT SCENE. fldJUU 

lip 1 *9 t» r k\ * f * '•% HI JMM A tiw »%. w* I.‘TJ • f ■«. ft •— -» i—ff J - 

W« SINCE YOU'VE PLAYED SHOWS WITH BANDS LIKE PUNGENT STENCH HAVE YOU «? 

[>£ / GOTTEN ANY I NTEREST OUTSIDE THE PUNK SEENE? , $ 

: i Wl OR- WERE THERE A BUNCH OF METAL HEADS BANGING THEIR HEADS WHILE YOU 

L PLAYED? 

-i * I UttAWU U&IUKAli JDU» 

I £ Hi I DON'T KNOW, A FEW. ► m 1 808 SE MORRISON 

I T A rsirnrn —— 1 " $6 8PM 

* A BUSCH OF GUYS FROM RELAPSE SAW US IF PHILLY AND WERE REALLY INTO JHOW 


I Wt DID YOU_GET AN OFFERCTO BE ON RE; 
| J: NO, NOTHING LIKE THAT. UfV 
WOULD YOU TAKE IT IF THEY GAVE IT TO YOU? 

y J« NO, PROBABLY NOT. I ft ?Aff 

fOU HOOKUP WITH MID FOR THE LP COVER? 1 

VER FOR OUR SPLIT WITH CONSUME, HAD J 
DESTROYING ANGtfT.Q" m 


f sF ™Erasr ™ ass'ffi.'BK as ss&r 
_ MMs?ai sSS 

fK® S’TS 

i ARTWORK ALMOST 20 YEARS LATER? * 

h. «■»»* 

* m ICO ARB mas TO OBTOOB PETAGNO BOR THE 

j^PossmY. wjWywaj. wN; ^ ife^iggi? 

H» MAYBE A FUTURE ONE, NOT NE CESSAR ILY THE NEXT ONE. 

'm. m V-WJt k 

8 W ‘ mAT K THE NEXT ONE?7NfgKi AN LP ON FERAL WARD AND A NEW 7" 


CONTACT: ( 

•-* 


KPO BOX 2626ifI s ;; 
PORTLAND, OR 97208 

f - 8 *——> ••; th-fflviiiwvtnfriWt 4 ' 

usa kmtim 







1. 20-1 STARTED IN AUGUST <F 2004 IN THE STRUGGLE AND THE THOUGHT i 
j; 0^ NEEDING MORE GOOD OLD UK/82 STYLED BANDS. BORED AND UNEMPLOYED 
* WE DECIDED TO START A BAND AT THE TIME CONSISTING 0? GREG(DRUMS) * i 
< DAVE (VOCALS),U MIKE(GUITAR)iAND STEPHEN(BASS). AFTER A 1 

71 SEPER ATION OP 2 MEMBERS WE RECRUITED 2 FRIENDS, BRIAN(DRUMS) AND 
fi CHACCO(BASS). WE FELL IN LOVE WITH BRIANS O-BEAT DRUMMING AND I 
l CHACCO WAS REPLACED FY CHRIS(CUR RE NT BASS). J| 

Z.'SfSSSrSZSttrO-Z' THE HAROCOSE CCKMUNCTY AND 

THF NEW EDITION 0^ "STFGETPUNK3" TOGETHER AGAIN. VE AS A GROUP 
Sw TO BRING BACK THAT ENERGY AND STYLESHOWN IN™ u3r 
on.o Birr TAinr TT TNTO MODERN TIMES. WE MAY BE YOUNG BUi inAi uuoa 


riWKR*. .. . 

HE FIN") THE HOST TRAGIC / “* /V 

AT THOUGHT TO SHIT AND |g| f f '' „ 

G ‘&. LYRICALLY WE FOCUS ™ 'pOLICE FASGISm! RACISM’. 

„ CIVILIZATION...^ ‘ i ! \\ "JttbL ////%> 

5. OUR FUTURE PLANS ARE TO PLAY TWO SHOWS DA MONTH AND DO SOMETHING 
WITH THE COMMUNITY, WHETHER IT BE A PUNKS PICNIC OF SOMETHING OF 
THAT LOT. WHATEVER WE DO WE ARE HERE FOR OUR FRIENDS AND THE GROUP 
CF PEOPLE WHO SUPPORT ANY PORTLAND PUNK BAND. 1WE ARE ASSURED WE 
WILL MAKE IT ALL WORTHWHILE BEFORE WE ALL GET VAPORIZED IN A 
HYDROGEN BOMB BLAST LEAVING US NOTHING BUT ASH AND RUBLE. 


*901 SE COURTNEY R r ) 


PORTLAND, OR 97222 


Jtfeifr—■ 1, WE STARTED IN MAY CF 2004 BUT ALL 0* US HA 

BAND TOGETHER FOR YEARS. TT NEVER REALLY CAM 
ALEX AND I MOVED BACK FROM PORTLAND. W2 VEC 
AND ARE STILL DEVELOPING OUR SOUND, BUT THING 
GETTING BETTER. >>. • . 

2. HAVE FUN, ADD "NEW BLOOD TO OUR SCENE, PLAY MUSIC WE LOV ELAND 
SPREAD DARKROCK ACROSS THE GLOBE. . 

& , T.r, c.v vp A LL HAVE DIFFERENT INFLUENCES, BUT THE COMMON 

, share*ARE^ VENOMN^ MOTOTHEAD, ANTI-CIMEX. AKEBEC, SACRIIE 

■" ™ T “£y ANTI-SECT. SODOM, EARLY SLAYER ETC.... IT'S HARD T 

OUR OWN*SOUND. IT ENCOMPASES OUR INFLUENTS AND I s 
wr? i T q Q TAKE’S FROM A LOT OF OTHER SOURCES. AS OF NOW, THE 
W« lf““ PLAY DARKROCK. IT’S PUNK, IT’S METAL. 

ROCK, rr’s heavy, rr’s hard, it’s evil._ _'U/* m 


4. THE TOPICS VARY FROM THE WICKED WORLD WHERE WE DWELL TO THE EVIL 
THAT MEN DO, TO MORE STORY/HISTORY ORIENTED SONGS AND MY OWN 
PERSONAL ISSUES THAT I THINK PEOPLE CAN RELATE TO. 


DETONATORUARKROCK®iOTMAlL. COM 




2. OUR PURPOSE AS A IAN 7 ) IS TOTAL SELF GRATIFICATION, REALLY NOTHING 
MORE' WE REALIZE WE ARE NOT CHANGING THE WORLD. WE MIGHT HAVE A 
LITTLE INFLUENCE ON SOMEONE AND THAT'S FINE. IT'S REALLY JUST A 
HOBBY, HAVING FUN... 


■» T dually' think our sound comes from our frustration in all of 

OTR L?TOS I'M SURE THAT'S WHY WE SOUND AGGRESSIVE. 


SOGlAL^jPOLn'KALLY VAGUE 


5. WELL, <«E BASSICALLY LOST OUR HOUSE, ALL MOVED AND STARTED OTHER 
BANDS. WE HAD PLANS TO RELEASE A 12". WE'LL SEE. WE JUST ALL 
NEED TO SIT IN THE SAME ROOM AND DISCUSS THE FUTURE OF THIS BAND 
YO U COUL D SAY IT IS UP IN THE AIR. 

«‘i m 

/-W^PO BOX 66876 PORTLAND, OR 97290 M - 

: ■ ' *• i - c# / Mfef 


HARDCORE 


3- WE ARE INSPIRED BY 80’S HARDCORE PUNK ROCKNROLL LIKE MOTORHEAD 
GIRLSCHOOL, NO SECURITY, MOB 4?, CRUDITY, DISCHARGE ETC... AND WE 
PROBABLY SOUND LIKE A MIX OF ALL THAT WITH OUR OWN STYIE. 

If« m ■' 

4. TONY’S DISENCHANTMENT OF THE WORLD AND EVERYTHING IN IT. Si 


5.WE HAVE A ONE SIDED, ETCHED 12" COMING OUT ANYDAY AND A JAPANE: 
TOUR 7" OUT SOON AFTER. WE PLAN PLAN ON PLAYING THE BAY AREA AT 
THE END OF MARCH W/KIGHTMARE AND RIISTETYT. THERE ARE TOUR PLAN 
FOR JAPAN, AND EUROPE LATER THIS YEAR. 


PO BOX 1*78? PORTLAND 
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PROBLEM* IN THE RUN UP TO THE 2000 PRESIDENTIAL EIECTION JEB BUSH, GOVERNOR OF FLORIDA, PAYS THE COMPANY 
DATABASE TECHNOLOGIES $4 MILLION TO PURGE VOTER LISTS OF PEOPLE WHO HAD COMMITTED SERIOUS CRIMES, 

INCLUDING 8000 NAMES SUPPLIED BY OFFICIALS IN GEORGE W. BUSH’S STATE IF TEXAS. OF THE 58,000 NAMES, 

THE MAJORITY WERE DEMOCRATS AND 95^ WERE WRONG. ON ELECTION NIGHT. FOX NEWS BEGINS REPORTING THAT FLORID/ 
HAD VOTED FOR GORE AND HF HAD TAKEN THE ELECTION. WITHIN 'AN HOUR JEB BUSH WAS ON THE PHONE TO FOX NEWS HEAD 
JOHN ELLIS ARRANGING A BROADCAST OF THE BUSH CAMP CLAIMING THAT FLORIDA AND PENNSYLVANIA WERE TOO-CLOSE TO 
CALL, THUS BREAKING NORMAL EJECTION NIGHT PROTOCOL OF CANDIDATE SIIENCE UNTIL ONE OF THEM CONCEDES. THIS WAI 
BROADCAST AS LARGE NUMBERS WERE STILL HEADING TO THE POLLS THUS ALTERING PUBLIC OPINION IN BUSH’S FAVOR. 

THE DECISION WAS THEN MADE TO RECANT THE PREVIOUS GORE RESULTS AND CLAIM BUSH AS PRESIDENT AS DECIDED BY 
FLORIDA. THE MAN WHO MADE THIS CALL WAS AGAIN JOHN ELLIS, FIRST COUSIN TO GEORGE W. AND JEB BUSH. AFTER 
THE ED3CTION, FLORIDA SECRETARY OF STATE KATHARINE HARRIS AND DIRECTOR OF ELECTIONS CLAYTON ROBERTS USED 
THFIR POWERS TO PREVENT THE COUNT OF 20,000 DEMOCRATIC VOTES AND A HAND COUNT OF 2?,000 BALLOTS MISREAD BY 
PALM BEACH VOTING MACHINES. BUSH "WON" THE STAE BY 537 VOTES, AND WHEN A RECOUNT WAS DEMANDED, 

CARLYLE GROUP (THE MASSIVE DEFENSE AND TELECOMMUNICATIONS COMPANY) MEMBER AND SECRETARY CF STATE FOR 
GEORGE BUSH PART 1 DURING THF FIRST GULF WAR, JAMES BAKER III AND GEORGE V. BUSH WERE APPLYING FOR A FEDFRAL 
INJUNCTION TO STOP THE HAND COUNT. THEY WERE DOING THIS TO "PRESERVE THE TNTEf!BTTY Ain mwcrornpimv rp,n-> 


REACTION* WITH CONSERVATIVE BILLIONAIRE RUPERT MURDOCH’S FOX NEWS NETWORK AND HIS 800 TELEVISION, 

NEWSPAPER AND MAGAZINE SUBSIDIARY MEDIA' MONOPOLY HANDING FLORIDA TO BUSH AND HELPING DECIDE THE ELECTION, 

WORK NOW BEGAN TO LEAK ENOUGH VOTER FRAUD S5X5RIES TO SUGGEST SOMETHING WAS AMISS, BUT NOT ENOUGH TO IMPLICATE 
ANYONE OF ANY WRONG DOING. “SOMETHING MUST BE DONE" TO MAKS SURE THAT CONFUSING PUNCH CARDS AND MISTAKEN 
NON-VOTER LISTS DID NOT HAPPEN AGAIN WAS THE RESPONSE CULIED BY THE MAJOR NEWS SOURCES* 


sourrroNi THE bush regime pats billions to companies MEBOLG, SEQUOIA, SAIG, AND ESvS THROUGH THE “HELP 
AMERICA VOTE ACT", WHICH INCLUDES THE MANDATORY USE IN ALL STATES OF THE “INTELLICIMfi VcKuRffi” 

SYSTEM PREVIOUSLY USED BY JEB BUSH IN THE 2000 ELECTION TO ELIMINATE NON-REPUBLICAN VOIVRq tn onnc 
COMPANIES NOW CONTROL OVER 80* OF VOTES THROUGH THEIR ELECTRONIC VOTING ^MACHffiES^^Kol’oF^EOPL^ THAT S 
ARE ALLOWED TO VOTE. . iHAi 

DIEBOLD*- OWNED BY BOB UROSSVICH, WHO ALSO OVERSAW THE IMPLEMENTATION OF THE PROGRAMS USED IN THE SAIC 
COMPUTER VOTING SYSTEMS. DIEBOLDS CHE IF EXECUTIVE IS TOP BUSH FUNDRAISER WILLY O’-DELL, WHO SWORE TO 
DELIVER EIS STATE TO BUSH IN THE 2000 ELECTION* 

ES*S - OWNED BY BOB UROSEVICH'S BROTHER TODD' 

SEQUOIA - OWNED BY MADISON DEARBORN, PARTNER TO THE CARLYLE GROUP WHO BENEFITS GREATLY FROM THE WAR IN 
AFGHANISTAN AND THE OTHERS IN THE WAR ON TERROR". THEY ALSO OWN THE MAJORITY OF SHARES IN BIO-PORT, THE 
COMPANY THAT CONTROLS THE U.S. SUPPLY OF ANTHRAX VACCINE, THE PRICE OF WHICH SOARED AFTER SEPTEMBER 11TH. 

SAIC - TOP BRASS ADMIRAL BILL OWENS WAS A FORMER MILITARY AID TO DICK CHENEY AND CARLYLE HEAD FRANK CARLUCCI 
FORMER DIEBOLD EMPLOYEE AND ORIGINAL WORKER ON THEIR COMPUTER VOTING SYSTEM, ATHAM GIBBS, QUIT DIEBOLD IN 
DISGUST AFTER HIS WARNINGS OF BACKDOOR ACCESS AflD BUGS IN THE PROPOSED VOTING SYSTEMS WENT UNHEEDED. AFTER 
HIS INVENTION OF AN ACCOUNTABLE, COMPUTER VOTING SYSTEM THAT LEFT A PAPER TRAIL TO KEEP TRACK OF VOTES GAINED 
POPULARITY HE WAS KILLED IN AN AUTO "ACCIDENT". CURRENTLY OHIO, FLORIDA, PENNSYLVANIA AND HEW MEXICO 
ARE UNDER SCRUTINY FOR VOTER FRAUD IN RELATION TO THE COMPUTERISED VOTING SYSTEM. 






